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ABSTRACT

This thesis describes the adaptation of literaryk&onto film and animation. The first
section describes the term of the adaptation iareal sense, then in the general view of
animation and film processing. For comparing déféradaptive processing of film and
animation techniques Shakespeare's comedy "A MidsmNight's Dream” was chosen.
The second part describes the reason for seldatiogs, technology and the procedure for

processing the adaptation of an animated form.

Keywords: animation, animated production, literafulfomas Bata University in Zlin,
Faculty of Multimedia Communications, adaptatiomgntact lenses, hydrogels, Otto

Wichterle, William Shakespeare, Zlin.

ABSTRAKT

Tato diplomova prace se zabyva adaptaci literarditeodo filmu a animace. V Gvodnasti
popisuje pojem adaptace v obecném slova smysle,pdd z pohledu filmového a anitmaho
zpracovani. Pro srovnani adaptEh zpracovani iznymi filmovymi a  animaénimi
technikami byla vybrana Shakespearova komedie j8em svatojanské”. Ve druh&sti je

popsan dvod vykeru knihy, techniky a postuptizpracovani adaptace do animované podoby.

Klicova slova: animace, animovana tvorba, literatunaivéfzita Toméase Bati ve Zkn
Fakulta multimedialnich komunikaci, adaptace, kkimia ¢oc¢ky, hydrogely, Otto
Wichterle, William Shakespeare, Zlin.
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INTRODUCTION

After submission of the theoretical thesis | sthrgoking for the best literary work that
could be adapted into the animated form. My fimtsideration was, that it would be the
easiest to adapt some fairy-tale book, novel ortrgoeollection. Finally 1 chose the
adaptation book of “Memories” written by the genarseemical professor Otto Wichterle.
He worked during the World War 1l in Bata's chentipkants. | found great potential in the
book and in the life of the Professor, the varigtyl dramatic moments are interspersed
with successes and downs. After thorough reseafolnd that the theme of adapting the
book “ Memories” is not normally the subject of animated documentary.. Therefore |
hope, that the theoretical, practical and projectspwill be an enrichment for readers and

viewers.
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1 ADAPTATION — DEFINITION OF THE WORD, POSSIBILITIE S
AND PROBLEMS.

1.1 Definition of the word “adaptation”

The origin of the word adaptation comes from Latwlaptatio’, some sources sagnd
aptaré, it means conformity. The conformity is alsmodificatio’, or modification. The
difference is that this word means also adjustmétdwever the adaptation is used only in
conjunction with flexibility not with adjustment,ub from this logical result that if
something is adaptive, it must be changed andnfesbing is changed then of course for

adjustment, but this is the translation and in faetsynonym too.[1]

The adaptation in kind of the natural spectaclaromals is actually the body’s adaptation
to the external environment where the organisms. lim one point of the time of

development the organisms come to the mutation.eSsources reviewed look in the
adulthood like sprig or leaves of trees, they amtqeting themselves from predators.
Others have adapted to the evolution of the sudimgnenvironment for subsistence or
competitive fight. A typical example is the girafidhere we could say that it has a relation
to our cow or deer ? With life in arid savannahshwimited occurrence of trees and

ground vegetation the giraffe was forced to adajistenvironment.

Pic. 1. Examples of adaptive animals

We can find other adaptations in our everydaydifeund us. A ypical example is in civil

engineering where a lot of pressure is put on desgto create new buildings, where
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constructions are required to fit into landscapethe rebuilding of old houses that keep

only their peripheral walls and the interior isaspted to the image of the developer or user.

The most basic example of adaptation is the adaptadf human beings to the
environment where they live. Everybody has his @xperiences, when we get into a new

unknown environment whether it is in a new jobwrsehool or a theatre performance.

The practical and project part of my thesis is altbe life of Otto Wichterle, his life is for

me a typical example how the adult human being #eeddapt to time and environment.
An example of adaptation from Otto Wichterle’s bawmed “Memories”:

» After the first executions and deportations afdgnts from colleges to the concentration
camps there continued to be university teachenmsgbairested, especially those who had
not found new employment. In December, Dr. Rosidkyerfarma boss, asked me if |
could work in one of his laboratories for an impeoment program. For this opportunity he
offered me one detached laboratory near Karlin waadl agreed with him that 1 will
continue there in dichlorbuten chemistry that hadrspectives in synthesis of
pharmaceutical preparations. Dichlorbuten disgllthat | got from Zlin were inaccessible
as they were in the school. | did not have anibdgy to get it and so | went to Zlin.
Around the middle of December | visited in Zlin @nt¢ Stanislav Landa, director of Bata’s

Chemical Research Institute®.[8]

1.2 Possibilities and problems with the adaptatiownf literary work

Choice of interpretative means:

» Feature film

* Animation

e Drama

» Drama in the movie

e Sound recording or musical work

+ Combination of these resources
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Problems of adaptation:

. Copyrights

. The work is only copy

. Dialogues used from literature — zero innovation

. Too much innovation — no respect to the author

. Visual difference from the imagination of reader
Limitations:

* Depends on the interpretative choice of means

Budget

Acting ability

Skills: scriptwriter, director, animator

Time limits
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2 ADAPTATION THE LITERARY WORKS INTO THE FILM AND
ANIMATED FILM.

2.1 Film adaptation

Film adaptations were for a long time regarded aadycopies of important and more
valuable literary works. Adaptation of thought Ifse “describes as illegitimate child of
literary study and film theory” — is relatively yog. The key theoretical and methodical
concepts began to form with the introduction ofnfilstudy at American and British
universities (60’s and 70’s). This happened untther influence of dominant literary
methods, Arnoldi’s theses about the changing rdlditerary in secondary society
(literature should become a substitute for religjpmimagines of cultural literacy, superior
literary canons etc. An in-depth reading of litgrarorks about new-critical procedures
(close reading) that in that time still dominated many human faculties, to enhance
knowledge of exceptional novels or poems and unigjeees of literature. Just a great
director — author — could go to the lost battlehvitlie imagination of great novelists and
with the possibilities of that narrative fiction vi@ would offer creators only verbal work.
This related with the choice of interpreted movibg biggest interest was about canonical
works that waited to see its audiovisual form. Ve¢hdrowever, did this lead? Mostly
pointed to the printed text that contrary from theving picture has led readers to develop
the imagination, and to confirm the incompatibilitiynovels and most literary genres with
film representation in the fiction world. Howevédilm producers did not pay too much
attention to this phenomonen. According to KamHbiot this may be one reason to
disregard interdisciplinary rivalry that causedlditinterest in “false” cinematography
trapped in the bonds of literature. The situatiegdn to change in 80’s and 90's of"20
century when the phenomenon ceased to exist. Aelideof last century adaptation has
become an unwanted part of scholastic discoursee @&halysis featured stylish
interdisciplinary reversion demonstrated by uniiigrseminars such as “Shakespeare on

the projection screen”, “Dickens in the movie” etc.

It is often stressed that “literary reading” ofnfilis incomplete and inaccurate. Still, the
interpretation of adaptation is happening how Theta@icht wrote “in check of literature
that provides evaluative touchstone for movie asurhe university teachers are apt to

carry out careful interpretation of novels, shsidries or poems as they approach the film
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narratives with considerable detail. There is vargabetween booming concepts of theory
film adaptation and their use in partial analyJike state relates to methods of writing

about adaptation. This state was described in B§0®obert Stam:

The usual language of critic conversant of film @ddon was and still is deeply
moralistic; we found many formulations that suggestt film harms the literature. In
considerations about adaptation radiate signibecatilike “unfaithfulness”, “betrayal”,
“disfiguration”, “disgrace”, “bastardization”, “vghar” and “desecration”, each similar word
comments the infamy of adaptation as such. “Unfigiitiess” carries a hint of Victorian
prudishness, “betrayal” evokes moral perfidy, “badization” means illegitimacy,
“disgrace” is reminiscence to sexual violence, aul evokes the descent on social ladder

and “desecration” comes with sacrilege and blasghem

Up to 90’s of the last century the discipline mowedpen or hidden match of word and
picture — at least at level of analysis, modelsegaries and critics. One of the first
theoreticians of the film adaptation Georgie Bloastin his book Novels into Film (1957)
pointed out to the distinctness both medias, thatksl say that the film adaptation can not
look like its model. This difference, saw none mtiran Bluestone in particular, in use of
language-character of literature- and in visualsen¢ation- character of film-. Each
filmmaker according to Bluestone is a new authiterdry models offer him only the
springboard for his own work. Bluestone initiated s book the phase of searching the
differences between literature and film. The litera is, of course, besides with film at
least in its basic building blocks “one-trackedteys’. The film, by contrast, is a multi-
tracked system together with linguistic expressimetudes picture, music etc. Today it is
still necessary be aware of the consequences ®fdthuble-tracking: A film director can
use this dual procedure in numerous combinatiomsekample to create a significant
disharmony between picture and its music. Througesé games and changes of
misanscene the filmmaker can successfully adaptcdmementary of an author without
hearing the explicit words and sentences of théewiersion of the novel. This view does
not start from “literary” reading of the film becgaiit takes for information artful concept
of film resources (cutting, misancene, music). Wdarstand of film adaptation only when

we will be aware of this concept.[10]
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Division of adaptation according to the theory iolefity describes by Dudley Andrew in

his book Concepts in Film Theory:
* Borrowing — borrowing or “inspired” — transformired work in the theme

» Transforming sources — transforming — the literargdel is adapted in film or

animated film medium

» Intersecting — crossing — the originality of ar#tey text model have to be conserved

and kept track of the film

2.2 Time in adaptation

Probably the biggest problem of adapting literaprkMnto animation is the production of
a script. The animator has to convey within thidyeighty minutes all author contents, it
can also make problems for the screenwriter anthaor too. Adapting the lengthy novels
of classics such as Dostojevsky or Shakespeaentodf minutes so that the viewer in the
animation all content is a measure of success ahdd. There is beautiful description by
the Polish animator Pioter Dumala, which answeesgtestion - is it more difficult to

squeeze all content in to one short film or inhe tull-length picture:

"This is a very interesting question. It asks - whas more in - the animation or the
feature film. The animation is a more difficult maah than classic film, because its time
passes differently. Each scene is condensed istweer time interval. Some details that
would be in the film be banal, kitshy or wouldtbbe simple, animation can express better.
Through animation we can use symbols so that dhanation will be more

understandable.”[11]

2.3 Function of fairy fascination

In the Czech arena the most popular theme is taptation of a fairy tale book. Who does
not know the stories of Josef Lada, Karel and JGsgiek in animated bedtime stories? We
are the “bedtime story” nation and perhaps theordairy tales are transformed in a few

minutes into animated stories.

The story is based on content. The story mustyesdtract the attention of the child, it

must be entertaining and excite curiosity. If thasshould enrich the child’s life it must
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encourage his imagination and should help him teeld@ his intellect and clarify the

emotions.It must be in harmony with his wishes asypirations.

The German poet Friedrich Schiller wrote: “The demeaning and significance lies in
tales told me in my childhood than the truth tlaaight me life”.

The fairy tales come with important messages scionis, subconscious and unconscious

mind, and can work on any level.

To cope with psychological problems of growth theld needs to weave dreams and it
helps to create imagination, it enables him to fimelanswers to subconsious pressure. It is
through this so-called transfer of unconscious qaress to the conscious fantasies that he
aquires the ability to cope with them. The fairlesaprovide children new dimensions of

imagination and it brings them new horizonts treat weave their dreams.

Poor presentation of reality may have a far greaifeict on the child than when it gets the

world presented through rose-tinted glasses.

Freud teaches that a courageous struggle agaatsivttat looks insurmountable, a person

can have success in exploring the wits of humastenxce.

Fairy tales say: ,,Good triumphs over evil“. It ygpical for them to build an existential di
lemma briefly and significantly. The tale simpl8ieghe situations and the child will

understand the problem in its most basic form.

The tales show that evil does not pay, a bad peatwoays loses. It is one of the aspects
why the child identifies itself with the hero ofetlhale. A good model helps give him moral

principles.

The tale is oriented to the future and leads thiel ¢b develop the children’s wishes and
creates his own existence. That helps him to wtaied, and understanding is more

satisfying.

The child understands that the tale is told by lHreguage of symbols rather than the

concept of reality.

As Socrates knows, even the wisest of us is stlil a baby. The fairy tales reveal the truth

about human beings.
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The fairy tale realistically warns that the drifttda anger or impatience leads to painful
problems, but they are only temporary. Good witi cado the evil caused by evil desires.

Listening to the stories helps the child to orgartlze chaotic state of his inner life.

The tale tells the story about a small insignifidaoy which goes in the world and achieves
great success in life. He can kill the dragon, sahe puzzles and live in harmony with his
intelligence and goodness to free the princessh fagng boy identifies with the character
of the hero or the young handsome successful pendethat is why the child can feel as a
hero. The internal problems of girls are differéoim the problems of boys. A Boy saves
his mother as princess. The girl imagines itsely@asng beautiful princess who dreams
about her deliverance from the evil prison by thage. The saviour is the father of the girl
in the role of a prince. Boys and girls in oedipgé can learn from the fairy tales the best
of both worlds. They can retain their imaginatiow @ahey can strengthen their relationship

between both parents in reality.

The reasonable parent does not promise a chilgptréct bliss is attainable, but if he tells
a tale to the child it can encourage him, to usgafstic hopes in the future without being

left feeling that these ideas are fanciful reality

However in each age the child interpretates the ttadecome a king or a queen as the
achievement of maturity and adulthood, that he wal longer control and not all his

wishes will be fulfilled. Findings from the fieldf @sychoanalysis and psychology have
shown that the imagination of children can be waldxious, destructive and even sadistic.

The child can love but also hate his parents teeatglegree.

Tales speak to the internal mental life of a chilthny adults can remember back to the
stories that were read or were told to them. Soeople are aware of a magical conflict of
fantasy with reality, others escape from realityaotasy. The fantasy helped them often to
overcome this difficult period of time and made nthatronger.It is difficult to speak

generally about perception of fairy tales by cleldrEach one of us is unique, everybody
has his own world with his own experiences. Onghef main benefits from traditional

fairy tales is that the hero is rewarded and eulllwait for a deserved destiny that satisfies
a deep need of the child that justice did win. Phepose of the tale is that justice always

wins even when the child feels close to him wagtdy future.
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To achieve a sense of consolation it is necessagstore order in the world and it means
punishing the creator of evil. But the greatestsotation provided to the child with fairy

tales is not only the assurance that justice vélidone, but the certainty that it will never
be abandoned. There is no greater threat in |d@ tihe fear of being completely alone.

Therefore many fairy tales end: “And they lived pilypever after”. [6]

The correct telling of fairy tales should be in @@ance with the internal perceptions of
the audience. Then the tale can help to developchiidren’s imagination as sense for
justice and awareness of himself. | believe thiatvision or a short story is no substitution

to the child for a heartfelt telling of fairy taley the person close to him.

A example from the book “Memories”: Although thsmot a fairy tale book we can find
there the fairy tale motifs, his eternal battlehathe regime evokes the battle between good
and evil, personal and living losses in his lifenagten in a fairy tale. Even from the view
of a hero is Otto for the reader actually a priacé reading his book he is drawn in the
fairy tale story. And in contrast if the readerefsefrom his imagination and returns back to

the reality, Shakespeare’s dramatic passages ddtheoreader:

“After midnight on 2£' August the rumble of a low flying Antonov and dowibus ringing
of the telephone alerted us. Everyone called everyo a vain attempt to understand what
happened and also made sure that the recentlyradgidlephone could inform us that

civilization is still functioning”. [8]

2.4 William Shakespeare

William Shakespeare is the English national poet playwright. He lived in the 16and

17" century, but he is also called the most populaiyWood screenwriter. In fact since
the beginning of cinematography, historical play@nedies and tragedies are processed on
the film screen. Many times were his works adaptechodern present-day form. | chose
one of his the most favourite comedy A Midsummegtitfis Dream. | will try to compare
the film adaptation of the Italian-American-Englist-production film from 1999 directed
by Michael Hoffman, then Spanish animation from 208orkshop Manolo Gomez,
Trnka’s puppet film and dramaturgical form of Czeslovak television from 1973. | will
compare these in light of adherence to treatmettimmpossession of the author’s written

work and not last from the perspective of natidiesi
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2.5 A Midsummer Night's Dream

In the book there are three scenic lines beautifnliertwined. The love of young lover
Hermia with Lysander and Helena with Demetrius tbge with the problems of Fairy
Queen Titania and King Oberon, his elf Puck causesiderable problems and not least
the group of artisans practising a play to celebva¢dding of Athens King Theseus with

Amazons Queen Hippolyta.
LYSANDER

How now, my love! why is your cheek so pale?

How chance the roses there do fade so fast?
HERMIA

Belike for want of rain, which | could well

Beteem them from the tempest of my eyes.
LYSANDER

Ay me! for aught that | could ever read,
Could ever hear by tale or history,
The course of true love never did run smooth;

But, either it was different in blood,--
HERMIA

O cross! too high to be enthrall'd to low.
LYSANDER

Or else misgraffed in respect of years,--
HERMIA

O spite! too old to be engaged to young.
LYSANDER

Or else it stood upon the choice of friends,--
HERMIA

O hell! to choose love by another's eyes.
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LYSANDER

Or, if there were a sympathy in choice,

War, death, or sickness did lay siege to it,
Making it momentany as a sound,

Swift as a shadow, short as any dream;

Brief as the lightning in the collied night,

That, in a spleen, unfolds both heaven and earth,
And ere a man hath power to say 'Behold!

The jaws of darkness do devour it up:

So quick bright things come to confusion.
HERMIA

If then true lovers have been ever cross'd,

It stands as an edict in destiny:

Then let us teach our trial patience,

Because it is a customary cross,

As due to love as thoughts and dreams and sighs,

Wishes and tears, poor fancy's followers.
LYSANDER

A good persuasion: therefore, hear me, Hermia.
| have a widow aunt, a dowager

Of great revenue, and she hath no child:

From Athens is her house remote seven leagues;
And she respects me as her only son.

There, gentle Hermia, may | marry thee;

And to that place the sharp Athenian law
Cannot pursue us. If thou lovest me then,

Steal forth thy father's house to-morrow night;
And in the wood, a league without the town,
Where | did meet thee once with Helena,

To do observance to a morn of May,

There will | stay for thee.
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HERMIA

My good Lysander!

| swear to thee, by Cupid's strongest bow,

By his best arrow with the golden head,

By the simplicity of Venus' doves,

By that which knitteth souls and prospers loves,
And by that fire which burn'd the Carthage queen,
When the false Troyan under sail was seen,

By all the vows that ever men have broke,

In number more than ever women spoke,

In that same place thou hast appointed me. [9]

2.6 Dramatic interpretation of CSTV

In the TV production from 1973 from the first monh@m we can notice that the dialogues
are much faster than in other productions. | dowext to be a critic, which says that the
length of the film determines the quality of prasieg and it is not in the direct proportion.
This dramatic interpretation takes only a littleeothen one hour. The viewer is still on
guard, he does not have moment of respite , orotiner hand he is not too bored. The
storyline is enacted in small television studio faw square meters, it is without
spectacular scenery and flashy effects, so perthapsnore natural for us. Above all it
dwarfs the excellent acting of Puck(Jiri Hrzan), e@n(Jan Triska), Titanie(Kveta
Fialova), that could draw the viewer into the si@y that he really has the feeling that he
is sitting in the theatre auditorium. However teehnological possibilities in 70’s were not
on the highest level. It is probably only one bl otherwise perfectly rendered

Shakespeare’s comedy.
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Pic. 2: cast of television inscenation

2.7 A Midsummer Night's Dream in co-production

The film was very well received by the viewers,btedget would certainly swallow all the
others titles. However big expectations regardinig wersion of adaptation were not
fulfilled. Art work and acting too are definitelyreng the best working version of the
Dream. Unfortunately two hours film duration wipp@eal only to lovers of Shakespeare. It
is not easy to enjoy the full sips of Shakespeareises together with watching beautiful
exteriors and acting. Michelle Pfeifer, Rupert EteCalista Flockhart were excellent in
their roles. But Kevin Kline’s interpretation of RRyn stands out above all others. What a
difference in comparison with the Czech productidrere on the other hand Jiri Hrzan’s

interpretation of Puck excels. It is nice to walhdw each director brought one character in

to focus and gives him more space than others.

Pic. 3: great actors as a guarantee of success
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2.8 Animated Spanish Comedy

The animated version of The Midsummer Night's Dregeteased by Spanish director
Manolo Gomez impresses with its naturalness, Spaeisperament and rampancy. The
attempt to be at least a small production for thig animation studios Pixar and Walt
Disney, it succeeded very well and was well-reeéilsy filmviewers. Of course it can not
compare with big American studios and their 3D ation technology, their production or
advertising, but filmviewer decides if he prefeapping elf King Oberon, the calculations
of the financial advisor Demetrius or to gawkinesshe inventor Lysander. The dialogues
do not hold strictly to Shakespeare’s literary sexdome characters even disappeared,
beautiful Helena, Theseus Duke of Athens and oths¥srepresented only symbolically.
The theatre group is shown as an orchestra thatsvithat the main protagonists have only
a short time to return from the fairy-tale world; the way a very funny part. We cannot
overlook Spanish patriotism, the names of main adtars are in Spanish language, the
landscape is more than inspired by the surreabstt@r Dali. Nevertheless, it is just

another view of The Midsummer Night's Dream, bu¢ thewer is not bored even he

wishes to see the other author’'s work.

Pic. 4: rapping elf King Oberon and landscape nitggi by Dali

2.9 Trnka's Dream

Jiri Trnka’s animations triumphed at festivalsaler the world and it is the reason why we
need not to sing Jiri Trnka’s praises and why wendbneed to write again what was often
written and been said. If we pause to think thaenviiri Trnka filmed The Midsummer

Night's Dream, it was in 1959, what possibilities had in this time, we have to say that
the talking and art is brilliantly done. If we coarp this particular work with other artists,

unfortunately despite all its positives | have &y that some scenes are too long, songs are
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too monotone and stereotypical, what a differenax the Spanish animation. Viewers in
the 2£' century need in each shot some humorous eleméobu®se | am aware that | am
comparing incomparable things , movies and animatithat were created in today’s
technologies and Mr. Animator Trnka which made dsmation about 50 years ago. |
would not like to forget his midsummer wood, itdaeoss, its flowers, it is so amazing. As

the author see our dreams, just like it should lmddsummer wood.

Trnka did not adhere to the model, | would say Heats in the middle between inspiration

and literary model.

Pic. 5: Trnka’s puppets

2.10 Comparison

In these four different versions of A Midsummer Nig Dream we can see clearly the
technical possibilities of processing, skills ampdis of the authors to adhere to the topic ,
the dialogues and ultimately their imaginations whe read Shakespeare’s comedy. Each
of these works is original, it has something ndtitsalf, something innovative and unique.
Co-production’s film is based on names of famotsra@nd special effect technology, the
television interpretation is based on the excelfarformance, in the Spanish animation
there is a lot of comedy, in the modern 3D aninratitere is freedom to create scenarios
and Jiri Trnka’s film has a strict adherence in ¢joglity of treatment and on attention to
details . Neither of them is the first nor the ladaptation. With the rapid development we

can wait for other high quality works and alway4 Wwe returned to our expectations.

In the light of nationality we see that each treatincan be inspired but also disappointing.

From this point of view the co-production film ike most controversial. Maybe more
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Italian temperament and less English prudery wolddp the film. After all even

Shakespeare in his time did unleash more!

Czech accuracy and processing of the draft isyrdhl closest to our hearts. Visual
processing of Jiri Trnka’s film corresponds withr aonagination and fantasy and finally

the TV production of the Czechoslovak televisiothis funniest version.

Honestly the Spanish animation of Shakespeare’sdgm Midsummer Night's Dream,
who can imagine under the title of this film, tilaé film can inspire the viewers. Despite
the embarrassing beginning of the film it refleaempletely the “hot-blooded”

temperament of the Spaniards and their whole nation
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3 ADAPTATION OF COMICS TO THE ADAPTATION (WORLD)

The adaptation of comics into the film and animatie in this time one of the most
popular disciplines. Although not many of us knoke toriginal artwork behind the
commercial success of the films , because it dmg¢sshow. After all, who of us knew
before the premiere of the films the art form @ilboy, Ironman or Sin City. More or less
hilarious adaptations filled with great successdimemas and their continuations are the
commercial step of their creators. However comrespaiesent in the adaptation of literary
work, even though we cannot say the comics arelitbeary work but it is more the

graphical effect

3.1 Sin City

This film is -in many rakings top rated- a comicapthtion of Robert Rodriguez, Frank
Millar and guest director Quentin Tarantino. We &l the classic Tarantino interlocking
in this film. Even though the directors were insgiby comic processings, the similarity of
the actors with the drawings, dialogues and scemesused from the original comics
without any changes, which can still be seen. Geast together with the black and white
processing and visual animated features are rélyinating. One blot on the beauty is
once again the entire length of the adaptation.l&ld@aders can handle comics for 20
minutes, are two hours and six minutes good fama?fHowever, despite this very little

thing, the film is very inspiring for my thesis.

Pic. 6: Sin City in the comics and in the adaptatio
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4 WHY ANIMATE THE CHARACTERS OF OTTO WICHTERLE?

From my studyperiods abroad | gained the impressi@i the Czech scientists and
geniuses are not sufficiently known outside thedbms of the Czech Republic and often
not even there. Their discoveries are often appatgat by big powers. That is what led me
to the conclusion that | would like to transfer fife of Otto Wichterle into an animated
film. 1 wanted to show everybody that we shouldpbeud of a man like Otto Wichterle. |
wanted to show in the animation some of his grealissoveries. After all, the soft contact
lenses or silicon are used every day all aroundwbdd. And one of his inventions is
directly linked to the town of Zlin, where | wasrbo | tried to combine both works ,
theoretical and practical work in two languagess Ithe reason why | want to show the
contribution of professor Wichterle to us, | hopattthis contribution will be appreciated
by people beyond the border of the region of Zle Czech Republic, Europe and above
the Atlantic. The contact lenses patents were goldhe USA by our communism
government. This brings me to the point that inprgctical work | wanted to see professor
Wichterle shown as a proud and resilient persorerdenhated to succeed with his

discoveries and moral principles.
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5 CHEMICAL RESEARCH IN TOMAS BATA'S COMPANY IN ZLIN

After the tragically death of Tomas Bata in 1932n JAntonin Bata the stepbrother of
Tomas became the owner of the company, which hers &levays a supporter of the idea of
Tomas Bata in expanding in research and developrBeatrching for new and better ways

of working and production processes was nece$sahym to ensure prosperity.

It was decided to establish two research institufeg Institute for Research of Leather in
Otrokovice — Batov, whose leader got a commissiinodlav Masner. In Zlin it was The
Chemical Research Institute, built up the institutas commissioned doc. Dr. Ing.

Stanislav Landa.

5.1 The beginnings of the chemical industry in Ton®Bata’s company

A concept of projects for the chemical institutesvedaborated by Ing. Karel Fiksl and Ing.
Alfred Politzer. The program included the developm®f production amounts of
inorganic and organic chemicals, analysis and pi&s to optimize production and
reduce losses in rubber plant and tanneries. Lgmtked the company in late October 1933
and the first chemists to recruit his PhD studdrien the Prague Technical chemical
research department: Ing. Jaroslav Cech, Ing.HBfim, Ing. Vlastimil Machacek, Ing.
Milos Habada who joined early 1934. During the swemnholidays his department

employed a lot of Czech and foreign students diriemal schools.

The institute began operating in 1934 and sooneglconfidence of company management

through the resolution of some issues which hetpadplace imported raw materials.

Zlin Chemical Research Institute was housed infieer building number 65 of the main
company area. The laboratories were provided witheiquipment. On the first floor there
were the heaviest machines, the reasons for this static problems. The organic division
was on the second floor, here was the researchfaregnthetic rubber, synthetic resin,
cellulose, as well as synthetic organic departmammical accelerators, antioxidants and

pigments for rubber.

The inorganic division was located on the thirdbfloThe main analytic laboratory and the
rubber operational laboratory were on the fourtiorfl In the building was located a large

lecture hall with a projector for scientist’'s corgeces of and laboratories for students of



TBU in Zlin, Faculty of Multimedia Communications 31

High Chemical Bata School of Work.This institutedhe library with many thousands of

copies of chemical literature.

Stanislav Landa focussed great attention to imgreerker’s skills. He organized college
lectures during the war. Under the code name ofBdta School of Work he used to invite
professors of the Technical University in Brno swash mathematician Karel Cuper or

physicist Josef Velisek, and organic chemistryuesd by Otto Wicherle.

The program was completed by Landa. Each Saturdaynterence was held where the
latest published reports of foreign works were tegti The management together with
Landa and Hugo Vavrecka planned a post-war devedoprmof a scientific centre, where
the archive should be located as well as the maitiesnand astronomy institute and
several scientific research institutes with piltan halls. In the company, as a post-war
aid to school, it was planned to build a librarydaorofessional publishing facilities.
However the post-war situation was very differdriie program of the new institute was
based around a plan of 300 employees dealing wihleimentation and development
scientific methodology from the field. The basiatstin the beginning was 80 employees.
After closing the universities in 1939 this grew200 employees and after acceptance of
officers from military institutes at the end of 1I9the institute had 14 departments and 400

employees.

In Otrokovice chemical pilot plants were built atitere was a rubber accelerators
vulcanization production, that had to be bougbirfra monopolist German producer and
that was the domain by the big world concerns sisclés Farben, Dupont or ICI. Instead of
expensive import there were produced pigments andugts against the aging of the
rubber. The company tried to cover their own neadd some products were even

exported.

Besides the research in Bata’s company the cherarwlleather research institute dealt
with both textile pattern shops, and rubber patrop of shoes, tires, toys as well as
electrical industry, engineering and building cowmstion, metallurgical laboratory and

research institute for forestry and field managemien1937 500 employees were working
in the company research departments, which impregegpoments, which were needed in

all related fields.
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The company was the major consumer of textiles,dvewone of the biggest problem was
the production of synthetic fibres, films and rasifror production of some materials
licenses were bought from foreign companies, betlitenses were not complete. After
familiarization with the world achievements in theld of synthetic fibres the company
decided to research in this field. Ing. Belohradskys tasked with the experimental
project to determine new patents of W.Carotherseybon, which made big background

research about polycondensation aminocaproic asigetl from caprolactam.

5.2 Otto Wichterle in Zlin.

The working group on polyamides research was ledObyp Wichterle from 1940.
Wichterle was concentrating on the questions ofalaptam, which before the war saw in
Lukes’s laboratory distilled caprolactam. He counéd to study this problem and after the
first success the department was expanded. Newogegd were Ing. Alois Novotny, Ing.
Jiri Prochazka, Oldrich Nemecek or Milos Hudlickizech company leaders Hlavicka and
Cipera advised to keep the whole chemical reseafcimew fibres secret from the
Germans, so that they cannot use it and collebntdogical basis for the application to be
used soon after the war. Wichterle developed aymtomh technology of caprolactam and
in 1941 he prepared in his laboratory the fibrespolyamide that could be spun. He
developed together with his colleagues a procedargrepare the caprolactam and
polymerization to the fibre WINOP. WINOP word wasntposted from the first letters of
all author's names: Wichterle, Novotny, Prochazlter series of complications
associated with confidentiality before German oegigy and with post-war industry
problems in industrial production, the productimnthese polyamides called Silon was
started after ten years. Later the production ofesaamed fibre was built up according to
their technology in SILON Plana nad (?) Luznici gany. These studies recorded in 70
patents founded the basis of Macromolecular Cheynistthat prof. Wichterle achieved in

particular the technology of hydrophilic gels.
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Pic. 7: prof. Otto Wichterle

Building the chemical-technological institute in tBa company meant notable

contribution to our modern Czechoslovak chemistdustry. For 12 years Stanislav Landa
led the research institute in Zlin, 47 factoriegavestablished in Otrokovice, in Batizovice
(Slovak Republic) and in Romania in Bucsanech. Spmuglucts were even exported:

active carbon, phthalic anhydride, soda, carboulplgde. For the rubber industry had the
largest value the implementation of productionha &ccelerators, activators vulcanization
(zinc octadecanoate and carbonate), active filemgipxidants (such as PBN — vulkanox,
fenylbetanaftylamines) and emollients. By 1945ghaduction introduced 47 products that

until then were not manufactured in Czechoslovakiall.[7]

5.3 Soft contact lenses

One of the most important inventions of Otto Widtegewere gel contact lenses. The
development of soft contact lenses came from aat@smversation on a train journey from
Olomouc to Prague in 1952. His fellow-traveller dbmr Pur - read technical papers about
the possibilities of chirurgical reparations of thge. Wichterle realised that a better
material for implants than the noble metals shdngdglastic. He began to develop a theory
of three-dimensional hydrophilic polymer that woldd more tolerable for the eyes. The
most acceptable was HEMA gel (poly-hydroxyethyl-naetrylate gel) that absorbed about
40% water, it was transparent and it had good nmechlproperties. But there was a
problem with its treatment. At first the gel wasuped into moulds, but lenses were torn

when the moulds were opened or had rough edgek938 Otto was dropped from the
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collage and the research of hydrophilic gels amdde was stopped. A lot of colleagues
followed Wichterle to IMC amongst them was Drahedlam and the research continued
under the patronage of IMC. At the institute thegated a new method pouring gel to glass
modules. Then they had lenses with precision optidhie middle. Some lenses did not
irritate the eye, but yields were still low due dcomplicated grilling of the edges. First
lenses were applied on patients at the Second Hge @ Prague in cooperation with
doctor Maxmilian Dreifus. It was proven that sofintact lenses could provide excellent
vision correction and are relatively well tolerateg patients. However, the Ministry of
Health abandoned the research despite Wichteret®mmendations in 1961 for reasons
of low vyield. In this time Wichterle had a new idia processing HEMA gel which was
pouring into open rotating moulds, but becauseeti&as no new possibility of continuing
the development on the Czechoslovakia Academy ien8e field, Wichterle began to test
this method at home. At the end of 1961 he gotptioef that he could manufacture high
quality contact lenses with minimal costs by monproentrifugal pouring in rotating
moulds This first device for contact lenses produrctis very well known.lt is the
apparatus built-up from the children’s kit Merkfirst built with a dynamo from a bicycle

and later with small motor from a gramophone.

Pic. 8: The Machine from Merkur brickxbo

Since 1963, when production methods were almodegerthe interest in contact lenses
grew so did the confidence in the products. Thexe aresponse from the USA and after
several months - on the 12th of March 1965- a 8eesgreement with Robert Morrison and
National Patent Development Corporation (NPDC) espnted by Martin Pollak and
Jerom Feldman was signed in Prague. They estabdllisljeined stock company Flexible

Contact Lens Corporation, that sub-licence partmetame Bausch & Lomb corp. in
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1966.They were one of the most important produckr®ntact lenses in this time. When
in March 1971 the Food and Drug Administratiorues$ a licence to place the contact
lenses into the American market, the shares of B&ip. grew so much that the joined

stock capital of the company increased to 250 omiltiollars over night.

Although Wichterle had all his inventions relialdgcured by patents, many companies
across America knowingly infringed these patentsisTwas mainly the production of
contact lenses by turning from hard xerogetl their subsequent in the wat&PDC in
70’s began to lead a lot of pursuits against lagmpanies that tampered these patents.
Defendant companies brought complaints in its defaon cancel the patents, it was their
last chance to escape from big financial fines. Ti@st important witness was Otto
Wichterle of course. .So it was necessary for hamtravel to the USA. Due to Wichterle’'s
presence on the black list of Czech communism guowent, it seemed to be impossible
for him to make these necessary trips to the USAvihen the government realized that it
could defend the patent licences and a lot of maoeyd be gained, Wichterle was finally
allowed to travel. In the federal court, where léng-suit was dealt with, Wichterle refuted
all doubts about authenticity of the patents in f@ays. In February 1982 the Supreme
Court gave a decision confirming authenticity dffas patents not only in USA as well in

all other countries .

At the end of 70’s theormalizationreceded and Otto Wichterle could travel abroadnaga
In the beginning only two trips per year, but hsoakould participate in the above
litigations and chemical conferences. However thsedved respect could only be fully
manifested in 1989. In 1990 he became the presmfe@SAS (Czechoslovak Academy of
Sciences) and he stayed until 1993. In that yeaaséeroid was named after him. By the
end of his life he tried to be in contact with chstny in spite of the fact that he could not
work in a lab, he cared about events in the fi€itio Wichterle died on #8August 1998

in the age of nearly 85 years.
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6 AND WHAT SAYS WICHTERLE'S FAMILY?

When choosing the literary model of the adaptaiiors important to get the author’'s
permission for adapting his work. For this reasaetided to contact Otto Wichterle’'s
family to ask for the permission if | am alloweddieate the animation inspired by the life

of prof. Otto Wichterle.

Below I illustrate the email communication thatadhwith Otto Wichterle’s son professor

Kamil Wichterle.

6.1 The request for copyrights

28" March 2011, Pohorelice

Hello Mr. professor,

my name is Zuzana Bahulova and | am a studenf g&&r of Animation of the Tomas

Bata University in Zlin.

| really would like, with the respect and admirati¢o create an animated document about

your father. | would like to pay a tribute to hire @ great scientist.

This is the reason why | would like to ask poijtélit would be possible to get the
permission from Your family, to create an approxiety four minutes long animated

document about your father prof. Ing. RTDr. OttocWerle, DrSc?

This work will be my final diploma project. | reglivant to make a special effort to create

a high quality animated document. It will be basadyour father’'s book “Memories”.

If you need some assurance from teachers (fromhgramd chemical field of our

university) it shouldn’t be a problem.

If you are interested | will send you my CV and géas of my work or | will come to

present it personally to you.
Here is the link to my animation. | just want ttl @u that this is only a working version.
Link to item:

http://www.uschovna.cz/zasilka/XXXXXXXXXXXX
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I will send this mail to Your brother as well (I amot sure if | have the correct emalil

address ?).
Best regards
BCcA. Zuzana Bahulova

Student of animation, FMK, UTB in Zlin

6.2 Consent
Hello Miss Bahulova,

| previewed Your clip and | had quite fun. | do motderstand filmmaking, but I think You
did an interesting piece of work. To this projecuydo need not the agreement of the

family.

If You are interested in my personal opinion, téke following critique of purely personal

and do not let it get You down:

Of course, | smiled a few times while | am watchifecause You did have some
inaccuracies in the interests of a good story.\iBihave to see it as a stylized fairy tale, so
we should not say it's the document. Also the zyion of the face of your character is
unsuitable. Equally in the audience there will beta lot of people which would care about

historical accuracy.

In general terms | can only be sorry that theragain present the idea of the inventor of

19" century as from the Verne's books.

To give You a closer idea, it is like | say that foaking a good film it is only the idea of
dramatical interpretation important, so the invemeakes no preparation, no sanding,

tweaking, no leaving of blind alleys and no routsystematic work.

Your inventor gasps only and laughs then he getgahtastic idea and it is all done (these
inventors live today only in hollywood etc. filmd$ut for people it is normal and they like

it — so why You should do it otherwise.
Sincerely

Kamil Wichterle
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Thank You for Your comments

| can only agree, but unfortunately in light of thedience and from an artistic point of
view too, the animation must not be boring andat#or must keep the viewer interested
(in this short animation it is even more importahtiknow, that fact and real life content
does not lend itself to the perfect animation,ame places it is different from the reality,
unfortunately if | should bring the document in thée sense of the word | have to increase
the footage of the animation. It is clear to me tbacreate the animated document | need
more than 5 minutes. We should discuss the contdritee script with experts, witnesses
and family members and | should not create thme @hly by reading the book and other
texts about Otto Wichterle. But on the other hdnzhn not agree that before creating the
animation there should not be the discussions gstérmatic team work. No artist and also
no engineer can create the right “function moddéiie first time. In some places it was
necessary to omit or transform the reality indhder to ensure that the animation “works”

Of course it is a document in inverted commass liither an animated documentary clip.
Have a nice day

BcA. Zuzana Bahulova

As a creator | am very thankfull to Mr K.Wichterier his comments. And last but not
least, | am very happy, that | got the permissibithe family members to work on this

theme.
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lll. PROJECT PART
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7 SUBJECT, INSPIRATION, INTENTION

7.1 Subject

The main theme of the animation is destiny and sled¢dOtto Wichterle. Otto Wichterle
was one of the most significant chemists and gesias$ his time. Despite the disfavour of

the ruling class he achieved and he left a legatty s inventionts

This is an animated document where | strived withrmaximum effort and my abilities to

show the very colourful life of our teacher, scishand inventor.

7.2 Inspiration

One of the sources of the inspiration was an aagvbphical book: “Otto Wichterle”
Memories is very readable book with fairy talenedmts and has one main character. The
next one is a film document about OW(Three Nutsttier professor etc.) and also the fact

that he also worked in Bata’s company in Zlin.

7.3 Intention

The intention is to point out that amongst us wessimportant scientist and a “wonderful

man” .
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8 SCREENPLAY

8.1 Animated document: Otto Wichterle

Music: BcA. Milos Hanzely

8.1.1 Picture 1 — The birth of genius
Interior, without specification of time

There is floating genetic material of Otto Wich&sl ancestors. They were artists,
shoemakers, machinists, chemists etc. The matddind its right place and small Otto
was born. Transition to title OTTO and baby is he swaddling clothes and thirsty for a

feed.

8.1.2 Picture 2 — The first school day
Exterior, Day

OW with school bag comes to school. The schoagated on a high hill.

8.1.3 Picture 3 — Otto in school
Interior, Day

Class in the schoollass full of students, but Otto is active aloreidhrengrossed in the

topics being studied, others sit around and aredy@ome sleep.

8.1.4 Picture 4 — Otto’s university education
Interior, Day

lllustration of OW’s studies, he is sitting behirtde desk and publishing. With an
increasing number of publications he increasesmtheber of academic titles. The screen
comes to the map of Czechoslovakia and the repwds®en of the process of the

occupation army.
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8.1.5 Picture 5- Otto’s throwing out of school
Exterior, Day

Otto is, for his origin, expelled from the schoble flies through the opened door and
falls down to the side-walk in front of the schduk glasses fall down. He is invited by the

finger of fate to fulfil his destiny. The offer cees from Zlin.

8.1.6 Picture 6 — Zlin
Exterior, Day

From the functionalist Zlin the centre of the foetw industry (it is shown as growth of
21% building in Svit area) go to the laboratory of §ang OW. 21 building of Svit area
was in 30’s the highest building in Czechoslovatauld show the prosperity of Zlin and

surrounding area.

Track-out from the red bricks to the general viewZiin. Opening the door to laboratory

there is a replica of view to the town.

8.1.7 Picture 7 — Laboratory in Zlin
Interior, Day

There is illustration of enthusiastic research byng trainee accompanied by experiments
and explosion with the invention of nylon and nygoithen there will appear the gam ??

and OW puts on just invented nylon strings.

8.1.8 Picture 8 — Keyhole
Interior, Day

SS troops see the research of OW and through #whole, because of he was allegedly

danger for the Third Empire.
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8.1.9 Picture 9 — Inprisonment
Interior, Day, Night

The hero is in the prison because of his anti-athtnation activity. He writes chemical
formulas on the wall in his cell. He is in the prs however he does not give up and he

still thinks about his work.

8.1.10 Picture 10 — The end of World War I
Exterior, Day

The map of liberated Czechoslovakia. There is sspried the end of the Bata’s giant by
the help of sickle and hammer then OW moves taé#pital city andransition the Powder

Gate b a new laboratory.

8.1.11 Picture 11— Unsuccessful hydrogel lenses
Interior, Day

There is the research on the development of a wé&)({gpe of contact lens. Attempts: OW
moves between different equipments and then threraerssuccessful contact lenses on the
huddle

8.1.12 Picture 12 — Coffee
Interior, Day

Unhappy, desperate and angry OW is blending thieea@ind he is thinking beyond of the
technology pouring of contact lenses. The ideasofgicentrifugal force shows as vortex in

the eye of main protagonist, then there is vorték wontact lens.

8.1.13 Picture 13 — Merkur
Interior, Day

From the contact lens to the first home-made macioieated from brick-box named
Merkur. Then OW takes the first contact lens frém machine.
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8.1.14 Picture 14 — Perfect contact lens
Interior, Day

Otto puts on the perfect contact lens to his eye.

8.1.15 Obraz 15 - Glee

Interior, Exterior, Day

8.1.16 Picture 16— Loss
Interior, Day

Otto lost his patents on behalf of the comparmp@&United States. It is illustrated as paper
plan that he flies to US. Then there is the poihtiew on the map of the US and

Czechoslovakia.

8.1.17 Picture 17— Fashion model
Exterior, Day

Beautiful but not natural fashion model should shelere we use the inventors of Otto
Wichterle.

There are the eyes with soft contact lenses(inuchldull lips impregnated of botox, big

breast with silicone implants and last but nottiéast the fat buttock with silicone.

8.1.18 Picture 18 — Love
Exterior, Day

The old OW is together with his biggest hobby -dgaing - after the end of his chemical
career. A satisfied gentleman digs his garden-pltd.can see the billboard of a beautiful
lady and Hradcana. Otto will change to sign OtteM&rle together with dates of birth and
death.

8.2 Characters:

Otto W.: - he has big and dominant glasses, froenkiinth he has adult visage, he has a

small figure. He was pursued in his life by thetolgsand by the authoritarianism, but he
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was very happy in his life. From a young age hesked to others by his intelligence and
by the diligencehrough displeasure of doctorslis life’s journey, from Zlin contract in
Bata’s company to development and loss of softamintenses patents, are shown with

respect and with reference to his book “Memories”.

8.3 Framework:

Views on the map are selected for illustration ploent. These views point the viewer to
the period and show the(im)possibility of travedlirand preset the work of OW in

conferences all over the world. By another namefifFZlin to New York”.

The face and the glasses are in all animation amamged form.
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9 DESCRIPTION OF TECHNOLOGY

9.1 Proceeding

The storyboard was created in several stages.rst thhere were studies of accessible
literature and film documents about O. Wichterleha' | had collected sufficient facts

then there was a question how humorously O. Witthtsuld be stylized.

9.2 Stylization of O. Wichterle

He has lively slim figure, he has large glassesun¢hich we could see a little long bony
face. The design of his eyes was very similar t&s @yes. His mouth was very small and |
could stylize it in the painting as the simpleelirOn many pictures we can see him in

white coat as he researches in laboratory.

After many sketches | came to the conclusion tieglasses will be very important and its

mimicry. His head is abnormally enhanced to hisidibdy.

9.3 Why does he have the old man's head from a toléd?

This decision was not easy. | was worried thatuldalishonour him and it was the last
thing what | wanted. But the combination of tod@#idrody and an adult man’s head was in
the end very funny, unusual etc. If | styled thefas documentary | could not depart from
the reality as much as the animation allows mainktthis is the reason why the film is

individual.

9.4 Choice of techniques

The final form of adaptation is created as a tradél 2D animation in black and white

with elements of colour to highlight important pagss in the film. One of the reasons why
the black and white animation was chosen is thgiviés the film more abstract, the real
world is colourful while the non-colour world caedp the viewer in greater concentration
on given topic and it can play with his imaginatiémother reason is the fact that | wanted

to evoke the older time atmosphere in that OW liaed researched.
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10 MUTUAL ACQUISITION OF PRACTICAL AND THEORETICAL
WORK

The theoretical part of my work was a "jumping @afor the practical work. In the
theoretical part | analyse the Adaptation of dégfgrangles of view together with examples
of the adaptation of William Shakespeare. In thecpical part | was very inspired by the
life of Otto Wichterle. The information about OtWichterle | took from his book:

“Memories”. So | almost adapted his book.

In the theoretical part | wrote about differentdhes of adaptation and it has enriched me
and taught me for my own practical work. Althougls a serious topic my intention was

to create the documentary clip with fairy tale ebers.
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CONCLUSION

The adaptation of literary works is really a haud to crack, each member of the audience,
who is familiar with the adapted work in writterrfio who then see it on the big screen has
the potential to become a critic. On the other hiéitite viewer does not know the original

story, high-quality adaptation can bring the view@rthe book in a time when the deep

level of knowledge by people all over the worldidees.

It was not easy to go on this thin ice. For theptalgon the autobiographical book from the
life of Otto Wichterle was chosen. Reasons to attaptparticular genre were more, should
I link the author with Zlin, his life’'s ups and dow that evokes fairy tales although they are
from real life or just try to adapt some differditerary genre. To be sure not only “Dukla
among the skyscrapers” or “Fairy tale about Raglaal celebrate the heroes of his time,

why not giving tribute to the scientists who are@wm all over the world?
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CITATION

Otto Wichterle: page 6

“The origin and formation of new things often degemn random circumstances that with

its own problems have absolutely nothing in common”
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APPENDIX P II: STYLIZATION OF OTTO WICHTERLE
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APPENDIX P Ill: STORYBOARD

1. Transmission of genetic informations -
transfer in the title Otto.

2. The birth of a little genius - the desire

for a nipple.

3. He enteres to an elementary school

with his heavy schoolbag.

4. He is active in all conditions - other

children sit bored.
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5. He acquires the titles.

OO B =
to Wichterle . orse.

=

6. German occupation.

7. He is kicked out of school from his
origin class - Otto is invited by the hand

to fill his fate at Bata’s company.?

8. He goes from Prague to Zlin for his

own safe.
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9. Enthusiastic researches in the

laboratories of Zlin.

10. The invention of silon(nylon).

11. The practical test for a female leg.

12. Controlled through the keyhole by the

SS members.
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13. He is jailed for his alleged

dangerousness for the , Third Empire”.

14. Liberation from the Germans but the
disappearance of Zlin as a center of

industry and culture(Russian occupation)

15. Otto is free from jail.

16. With the start of the Russian regime

disappearance of Zlin as a center of

industry.
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17. The research works on soft contact
lenses already in Prague - failures and

poor items.

18. He thinks of suitable production

technologies — coffee gives im an

inspiration (centrifugal force).

19. Development of prototype machines

from brick-box Merkur - the first perfect

contact lens.

20. The joy of well done work - a flood

of money.
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21. Confiscation of foreign money by the
National Bank of Czechoslovakia - a

reconciliation with this fact.

22. Sale of patents by NBCS to America.

23. Moving all activities associated with

the production of contact lenses to U.S.A.

24. Fashion model symbolizes the use of
the inventions (hydrogel-silicone) - Otto
is an old man who enjoys his hobby of

gardening - view of Hradschin.




TBU in Zlin, Faculty of Multimedia Communications 1

Adaptace literarniho dila do animované tvorby

BcA. Zuzana Bahulova

Diplomova prace i Univerzita Tomase Bati ve Zliné
2011 Fakulta multimedialnich komunikaci




TBU in Zlin, Faculty of Multimedia Communications




Univerzita Tomase Bati ve Zliné
Fakulta multimedialnich komunikaci

Ustav animace a audiovize
akademicky rok: 2010/2011

ZADANI DIPLOMOVE PRACE

(PROJEKTU, UMELECKEHO DILA, UMELECKEHO VYKONU)

Jméno a pijmeni: BcA. Zuzana BAHULOVA

Osobni ¢islo: K09587

Studijni program: N 8209 Teorie a praxe audiovizualni tvorby
Studijni obor: Animovana tvorba

Téma prace: 1. Teoreticka cast:
Adaptace literarniho dila do animované tvorby
2. Prakticka cast:
Otto Wichterle - kresleny animovany film

Zasady pro vypracovani:

1. Teoreticka cast:

Rozsah prace a pokyny k vypracovani: minimalné 30 normostran textu + pfilohy, odevzdat
v elektronické podobé 1 ks na CD nosici ve formatu PDF, 1 ks pevna vazba v tisténé
podobé (barevné) 2 ks v krouzkové vazbé (¢b). Vypracujte vytvarné navrhy, obrazkovy a
pracovni technicky scénaf audiovizualniho dila jako pfilohu teoretické éasti.

2. Prakticka ¢ast:

Film realizujte v minimalni délce 3 min a 30 vt. Praktickou ¢ast odevzdejte:

1) 1x data na médiu CD-R nebo DVD - vystup ze stfihového programu Premiere Pro 1.5:
file-export-movie-settings: general: Microsoft DV AVI, video: pixel aspect ratio - dle
formatu obrazu 720x576 D1/DV PAL 4:3 (1.067) nebo720x576 D1/DV PAL 16:9 (1,422)
25fps anebo format HDV codec mpeg2 - 1280x720 HDV 720p 16:9 (1,0) 25fps; audio:
uncompressed, 48000 Hz

2) 1x format DVD - pro stolni DVD pfehravaé

Soucasti prezentace praktické casti je vytvarny navrh plakatu format 70x100 cm, v
digitalni podobé PDF (pfiprava pro tisk-rozli$eni: 300 dpi, rezim: CMYK barva).

Pro pfijeti prace je nutné odevzdat vyplnéné formulaie pro OSA a NFA, Prohlageni autora
diplomové prace a podklady pro katalog FMK UTB ve Zliné.



Rozsah diplomové préce:
Rozsah pfiloh:

Forma zpracovani diplomové prace: tisténa/umélecké dilo

Seznam odborné literatury:

Adaptation and Appropriation. Julie Sanders, Routledge 2005, ISBN 0415311721

A companion to literature and film. Robert Stam and Allesandra Raengo, Blackwell
Publishing Ltd. 2004, ISBN-13:978-0-631-23053-3

A theory of Adaptation. Linda Huninch, Taylor & Francis e-Library, New York 2009, ISBN
0-203-95772-5

Problematika filmovych dramatickych forem. editor Jan Kali, AMU v Praze, ISBN
80-7331-006-6

Meze interpretace - Umberto Eco, UK, Karolinum, Praha 2004,ISBN 80-246-0740-9

Vedouci teoretické &asti: prof. Ondrej Slivka, ArtD.
Ustav animace a audiovize

Vedouci praktické éasti: MgA. Jan Zivocky

Ustav animace a audiovize
Datum zadani diplomové prace: 31. ledna 2011
Termin odevzdani diplomové prace:  16. kvétna 2011

Ve Zliné dne 31. ledna 2011

"4 (

fz

Ing. Eva Svirakova, Ph.D.
) reditelka tistavu

b= ¥ g o O

doc. MgA. Jana Janikova, ArtD.
dékanka



PROHLASENi AUTORA
BAKALARSKE/DIPLOMOVE PRACE

Beru na vedomi, ze

e odevzdanim bakalafské/diplomové prace souhlasim se zvefejnénim své prace podle zakona
¢. 111/1998 Sb. o vysokych Skolach a o0 zméné a doplnéni dalSich zakonl (zakon o vysokych Skolach),
ve znéni pozdéjSich pravnich predpisu, bez ohledu na vysledek obhajoby 7;

e beru na védomi, Ze bakalarska/diplomova prace bude ulozena v elektronické podobé v univerzitnim
informaénim systému a bude dostupna k nahlédnuti;

e na moji bakalarskou/diplomovou praci se piné vztahuje zakon €. 121/2000 Sb. o pravu autorském,
o pravech souvisejicich s pravem autorskym a o zméné nékterych zakont (autorsky zakon) ve znéni
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ABSTRAKT

Tato diplomova prace se zabyva adaptaci literarditeo do filmu a animace. V Gvodni
casti popisuje pojem adaptace v obecném slova smgale pak z pohledu filmového a
animaniho zpracovani. Pro srovnani adapteh zpracovani aznymi filmovymi a

animanimi technikami byla vybrana Shakespearova komgsi® noci svatojanske”. Ve
druhécésti je popsanidiod vykEru knihy, techniky a postupiipzpracovani adaptace do

animované podoby.

Klicova slova: animace, animovana tvorba, literatunaivéfzita Tomase Bati ve Zkn
Fakulta multimedialnich komunikaci, adaptace, kkimia ¢oc¢ky, hydrogely, Otto

Wichterle, William Shakespeare, Zlin.

ABSTRACT

This thesis describe the adaptation of literaryksadnto the film and the animation. The
first section there is describe the term of theptateon in a general sense, then in the
general view of animation and film processing. Bonpare different adaptive processing
of film and animation techniques was chosen Shaa@ss comedy "A Midsummer
Night's Dream. " The second part describes theorefs selecting books, technology and

the procedure for processing the adaptation ohanated form.

Keywords: animation, animated production, literajufomas Bata University in Zlin,
Faculty of Multimedia Communications, adaptatiomgntact lenses, hydrogels, Otto

Wichterle, William Shakespeare, Zlin.
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V Uvodu této prace bych rada gtdvala celému profesorskému sboru za dosavadni
vedeni, motivaci a inspiraci, které se mi dostausloem celé doby studia na univeizit

At je jim tato diplomova prace jen malym diky za e, jejich prace né$la nazmar.
Touto cestou bych rada p#iadbvala vedoucimu mé teoretické prace prof. akad. ma
Ondreji Slivkovi, ArtD. a jeho kolegovi MgA. Jardivockému, ktery byl vedoucim mé
praktické prace. Za podporu, nejen v égisani diplomové prace dipvorbé animace,
pati podkovani €m nejblizS§im ale i dalSim osobam, ktenéspely radou ¢i napadem.
Touto diplomovou praci ukawiji jednu kapitolu Zivota, a kam povedou mé dal$ikig?

To bude zalezet také na ndb@lokolnostech. Tak jak to stoji v nize uveden&datwiotty
Wichterle.

»Puvod a vznik novych &ci zalezi mnohdy na nahodnych okolnostech, ktetastnim

problémem nemaji naprosto nic spwiého*.
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UvoD

Po zadani teoretické diplomové prace jsefalzahledat nejvhodigi literarni dilo, které
by mohlo byt adaptovano do animované podoligsmprvni Uvahy, Ze nejjednodussi by
bylo adaptovat pohadkovou knihu, roméan, nebo b&enisbirku jsem se prokousala az k
adaptaci knihy vzpominek napsané chemickym génjmfesorem Otto Wichterlem,
pusobicim v dob 2. swtové valky v chemickych zavodech firmy t&a V knize a Zivat
pana profesora jsem zjistila velky potencial, pestra dramatické momenty seidaly

s usgchy a pady. Potukladném hledani jsem zjistila, Zze téma adaptackykmzpominek
do animované dokumentarni podoby nefibec obvyklym tématem ba prawnaopak.
Proto doufdm, Ze teoretickd, prakticka i projektadést bude proctende i divaky

obohacujici.
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V. TEORETICKA CAST
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11 ADAPTACE - PUVOD SLOVA, MOZNOSTI A USKALI.

11.1 Rivod slova

Piavod slovaadaptacepochazi z latinskéh@daptatio’, nekteré zdroje uvasji ,ad aptare,
coz znamenaijfzpasobeni. Dale jeifzpusobeni takémodificatio’, ¢ili modifikace, s tim
rozdilem, Ze znamena i Uprava. Adaptace se aleiy@ien ve spojeni sifzpusobivosti a
ne s uapravou, i kdyz z toho logicky vyplyva, ze kdse rco prizpisobuje, musi se to
upravit a kdyZz se do upravuje, tak samitgme proto, aby se to svym #pobem

prizpasobilo tomugemu je pateba, ale tady jde agklad a vlastho synonymum.[1]

Adaptace z pohledu Zi¢Eneho je vlasth prizptisobeni se organizmu &8imu okoli,ve
kterém Zije. V wité fazi vyvoje pechazeji v az mutace organi@zniNekteré druhy hmyzu
dokazi v dosglosti vypadat jako &tvicky ¢i listy stromi, chrani se takied predatory. Jini
se evoluci fizpusobili okolnimu prosedi kwvili obZivé, pogipads konkuregnimu boji.
Typickym gikladem je Zirafa, kdo biekl, Ze je pibuzna naSim kravani jelenaim? Diky
Zivotu v suchych savanaclrigkym vyskytem strorin a pozemni vegetace se byla nucena

na toto prosedi adaptovat.

(10

Obr. 9: Riklady adaptace ziichu
Ale dokadZzeme najit i jiné adaptace &bhém Zivo¥ kolem nas, typickym ifkladem je
stavebnictvi. & uz je to tlak kladeny na projektanty pvorbé novych budov, p kterych
je nutno, aby stavba zapadla do krajinného razpogZestavbu starych doimze kterych

zustane jen obvodové zdivo a umit prostor je adaptovan k obrazu invesirazivatele.

Nebo nejzaklad¥Si priklad adaptace a tafippasobeni sé&lovéka prostedi, ve kterém se
nachazi. Kazdy z nas zna z vlastni zkusend@sthpd do nového neznamého, predt &

uz je to zamstnani, skola nebo divadelnigplstaveni.

Sam Zivot Otty Wichterle, o kterém pojednava pldia projektovéast diplomové prace

je typickym gikladem nutnostélovéka se adaptovat déla prostedi .
Ukazka adaptace z knihy Otty WichteXepominky

.P0O prvych popravach a deportacich studemt koleji do koncentgaich tabo#

pokratovalo dalSi zatykani vysokoskolskyckiitela, zvlast téch, ktgi si hned nenasli
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nahradni zastnani. V prosinci jsem proto vyhledal dr. RosiakéBéfa Interfarmy, s
dotazem, zda bych nemohl ¥které jeho laboratd pracovat, iteba jako volontér. Tuto
piilezitost mi nabidl v jedné detaSované labaigpobliz karlinského viaduktu. Dohodl
jsem se s nim také, Ze zde budu pédvat v dichlorbutenové chemii, kteraéla
perspektivu i v syntéze farmaceutickych prepard&ichlorbutenové destitai zbytky,
které jsem dostal ze Zlina, byly vSak nedostupmaveny ve Skole, takze mi nezbyvalo
nez se vypravit do Zlina pro dalSi. Asi v polavprosince jsem navstivil ve ZBrdocenta

Stanislava Landugditele b&ovského vyzkumného chemického Ustavu.“[8]

11.2 Moznosti a Uskali adaptovani literarniho dila

Vybér vyjadrovaciho prosedku:

Hrany film

* Animovany film

Divadelni hra

Divadelni hra ve filmovém zpracovani

Zvukova nahravka nebo hudebni dilo

Happening

Kombinace prosedka

Uskali adaptace:

Autorska prava

Dilo je pouhou kopii

Pouzité dialogy fimo z literatury s tim souvisejici nulova inovace

PriliSna inovace 2ehoz vyplyva ni&eni z nelcty k autorovi

Vizualni odliSnost dila oprotiipdsta¥ ¢tende

Omezeni:
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» Odviji se od vybru vyjadrovaciho prosedku
* Rozpcet

* Herecké schopnosti

* Schopnosti: scénaristy, reziséra, animatora

« (Casova omezeni
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12 ADAPTACE LITERARNIHO DILA DO FILMU, ANIMOVANEHO
FILMU.

12.1 Filmovéa adaptace

Filmové adaptace byly dlouho povazovany za pouhgiekailezitych a hodnotjSich
literarnich @l. Samotné adaptai mySleni — ozngvané za ,nemanzelske &iliterarni
védy a filmové teorie” — je posiné mladé, stZzejni teoretické a metodologické koncepty
se zd#aly formovat az v souvislosti s etablovanim studrau na americkych a britskych
univerzitdch (60. a 70. Iéta).¢d se tak pod vlivem vladnoucich literémdnych metod,
arnoldianskych tezi o pramach role literatury v sekundarni spmiesti (literatura se gta
stat ndhradou za néboZenstvijedstav o kulturni gramotnosti, rfadenych literarnich
kanonech atd. Pozorri¢eni literarnich & podle novokritickych postup(close reading),
které v této dob jeSt vladlo na mnohych humanitnich fakultach, posilovaédomi
mimoradnosti romandi basre a jedin€nosti literarniho aktu. Jen vynikajici rezisér +aau
— se pak mohl pustit dofgdem prohraného souboje s imaginaci velkych romacop

s moznostmi, jaké fircim narativnich fiknich s¥ti poskytuje vyléné verbalni dilo.
S tim také souvisel vy interpretovanych film: nejwtsi zadjem byl o kanonicka dila, ktera
se dakala své audiovizualni podoby. d&mu vSak takové usili vedlo?¢inou ke
vyzdviZzeni tis¢ného textu, ktery ma na rozdil od obrazu v pohybst&tende k rozvijeni
piedstavivosti, k potvrzeni nefilmovatelnosti romarai nekompatibilnosti &tSiny
literarnich zZank s filmovou reprezentaci ftkhiho séta. K takovému stavu vsakigpeli
samotni filmovi badatelé, kKiese az na vyjimky danému fenomériilig newnovali, a to i
pies obrovsky p&et nat@enych adaptaci. Podle Kamilly Elliotovéuie byt jeden
z divodi nevSimavosti interdisciplinarni rivalita, ktera p#dinila maly zajem o
~nepravou” kinematografii wzrnénou v podrdi literatury. Situace se &ala nenit z v 80.

a 90.letech 20.stoleti, kdy se na dany fenoniéstalo pohlizet ukosem. A vlastaz na
konci minulého stoleti se adaptace stala¢god nechinou soddasti badatelského diskursu
humanitnich disciplin. Jeji analyzéepstavovala médni interdisciplinarni obrat projésiuj

se mimo jiné univerzitnimi semifidypu ,Shakespeare na plétn,Dickens ve filmu“ atd.

Casto se ziraziuje, ze ,literarnicteni* filma je nelplné a népsné. Stale nicmérplati,
Ze interpretace adaptaci sged jak napsal Thomas Leicht, ,pod dohledem litemgtktera

poskytuje hodnotici prutsky kamen pro film jako takovy“. Univerzitnicitielé zvykli na
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peclivou interpretaci romaln povidekei basni pistupuji k filmovym naratiim se znanou
lehkosti. Existuje tedy rozpor mezi rozvijejicing koncepty teorie filmové adaptace a
jejich uzitim v ditich analyzach. S tim Uzce souvisiigpb psani o adaptaci. Tento stav

v roce 2005 vystizhcharakterizoval Robert Stam:

Obvykly jazyk kritiky zabyvajici se filmovymi adagtemi byl a doposud je hluboce
moralisticky; narazime vém na mnozstvi formulaci, jez naznog, Ze film literaturu

posSkozuje. V Uvahach o adaptaci 9@ ina&eni jako ,ne¥rnost”, ,zrada", ,znetveéeni*,

.Zheucekni“, ,bastardizace”, ,vulgarizace" a ,zneseni“, gicemz kazdé podobné slovo
svym zmsobem komentuje hanebnost adaptace jako takovévéphest” s sebou nese
naznak viktorianské prudérnosti; ,zrada“ evokuje rahoi proradnost; ,bastardizace”
znamena nelegitimnost; ,znetof* upomina na sexualni nasili; ,vulgarizace* evku

sestup po spotenském zeiditku a ,znes¥ceni” gichazi se svatokradezi a blasfémii.

Az do 90. let minulého stoleti se disciplina pohydda v otevenémci skrytém zapase
slova a obrazu — alespor roviré analyz, modei, kategorii a kritiky. Jeden z prvnich
teoretilki filmové adaptace Georgie Bluestone ve své knizereldointo Film(1957)
upozornil pra¥ na rozdilnost obou médii, které maji H#aihovat, Ze flmova adaptace se
vlastre nikdy neniize podobat svéipdloze. Tuto odliSnost, ba rfefraitelnou propast
spatoval Bluestone iedevSim v jazykové povaze literatury a ve vizégirezentanim
charakteru filmu. Kazdy filmiase podle Bluestona stava novym autorem, liteydadloha
mu skyta jen odrazovy istek pro vlastni tvorbu. Svou knihou Bluestone jibleéapu
hledani rozdil mezi literaturou a filmem. Literatura je samgmx ve srovnani s filmem
alespa co do svych zakladnich stavebnich jednotek ,jediekvym systémem®“. Film je
naopak vicevrstevny, spolu s jazykovymi projevyrmaje i obraz, hudbu atd. | dnes je
stéle teba upozatovat na dsledky této dvojkolejnosti: filmovy rezisér e vyuzit
dvojiho fadu kéetnym kombinacim, kdjkladu k vyrazné disharmonii mezi obrazem a
jeho hudebnim doprovodem. Pi@stnictvim &chto her a progn mizanscény pak fze
filmai zddile adaptovat komenité@ autorského vypr&ge, aniz by fitom nechal zaznit
explicitni slova a #ty jeho romanového prggku. Takovy pohled jiz nevychazi z
Jiterarniho”  ¢teni  filmu, neb@ bere vpotaz rafinovanou souhru filmovych
prostedki(stiihu, mizanscény, zvuku). Filmové adaptaci porozuentaprve tehdy, pokud

si budeme &domi praw této souhry.[10]
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Rozdleni adaptace podle teori¢raosti popsal Dudley Andew ve své kniZencepts in

Film Theory
* Borrowing — vypijcka neboli ,na motivy" — fetvareni dila v ramci tématu.

« Transforming sources — transformace - literariiédmha je pzpisobena

filmovému potazmo animovanému médiu.

» Intersecting — KZeni — originalita literarni textovéigdlohy byva zachovana a

doplréna o filmovou stopu

12.2 Cas v adaptaci

Zrejmé nejwtSim problémem adaptovani literarniho dila do aneng tvorba scémé.
Zahrnout do ficeti az osmdesati minut veSkeré autorskélesd mize scénaristovi a
animatorovi zjisobit nemalé trable. VZzdyadaptovat &kolikasetstrankové romany klagik
typu Dostojevského nebo Shakespeara do pér desitelst animace, tak aby divak
v animaci vial cely obsah knihy je stitkem Usgchu a neusfrhu. Krasg to popsal
tvirce polskych animovanych filin Pioter Dumala, ktery na otazku zda je skjZit
vméstnat do jednoho kratkometrazniho filmu nez inago celovéerniho hraného,
odpowdél:

,10t0 je pro mne docela zajimava otazka.¢8re k tomu, co ma v s¢kanimace vice nez
film hrany. Animace je slo&jSim prostedkem neZ klasicky film, neldgeho ¢as plyne
aplre jinak. V kazdé scénje kondenzovan krat€asovy Usek. Wity detail, ktery by ve
filmu vypadal banal& kycovité nebo by byl fliS jednoduchy, mzeme animaci vyja

lépe. Mizeme mu dat symbolickou hodnotu, takze pak budausnielrgjSi.” [11]

12.3 Funkce pohadkového okouzleni

V ceské kotlig je nejpopulargSim tématem k adaptaci pohadkova kniha. YZkijo by
neznal pohadky Josefa Lady, Karla a Josedpki v animované wgernikové podot?
Jsme peci ve&ernikovym narodem. A snad i proto jsou pohadkgtyieny v kratké

nékolikaminutové animovanéripehy.

Zakladem pibéhu je obsah. Abyifbéh opravdu upoutal pozornost &é, musi jej pobavit

a vzbudit v 8m zwdavost. Ma-li vSak fibéh obohatit jeho Zivot musi povzbudit jeho
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piedstavivost, pomoci mu rozvijet jeho intelekt astgvat emoce, byt v souladu s jeho

tuzbami a aspiracemi.

Némecky basnik Schiller napsal: ,HIlubSi smysl a vymnapa&iva v pohadkach

vypravnych mi v mém é#tstvi, nez v prawd které n¢ nactil Zivot".

Pohadky penaseji dlezita poselstvi &domé, podedomeé i neédome mysli, & funguje na

jakékoliv urovni.

Ke zvladnuti psychologickych problénmistu potebuje di¢ srozumitel® spgradat sny a to
napomaha k uvobmi fantazie, kterd& mu umozni nalézt oditivna pod¢domé tlaky. Je to
takzvané pevadni podwdomych tlak do oblasti ¥domych fantazii a tim ziskava
schopnost se snimi vyrovnavat. Pohadky nabizéjské imaginaci nové dimenze

piinasejice mu obzory, z nichZige sgadat své sny.

Zdanliv Spatné pedkladani pedstav reality fize mit daleko &Si piinos pro di, nez

kdyz je mu pedkladan skt jen v izovych barvach.

Freud @i, Ze odvaznym bojem proti tomu, co se zdaielkepnatelnym mize ¢lovék mit

aspech v poznavani smyslidské existence.

Pohadky vlastétikaji: ,Dobro zvitzi nad zlem“. Je proénpiiznainé vysta¥t existerni
dilema kratce a vyrazn Pohadka situace zjednoduSuje¢ ditky tomu pochopi problém

v jeho nejzékladgjsi forme.

Pohadky ukazuji, Ze zlo se nevyplaci, zla osobwbdy prohrava. To je i jeden z aspiekt
pro¢ se di¢ ztotozuje s hrdinou pohadky. Vzor dobrého mu napomahaotamim

zadsadam pokud mozrmit dobro.

Pohadka je orientovana do budoucnosti a vede kdibmu, aby opustilo dska gFani a
vytvorilo si vlastni existenci, kterou mu pohadka pomainémat a chapat jako vice
uspokojujici.

Dité rozumi, Ze pohadky kému hovdi ec¢i symboti nikoliv pojmi kazdodenni reality.
Ditéti i dosgElému, ktery jako Sokrates vi, Ze i vtom nejmimj§im z nas, je stale j&st

dit¢, pohadky odhaluji pravdu o lidstvu i ém samém.

Pohédka realisticky varuje, Ze unéSet zlosti, metogslivosti vede k bolestnym obtizim,

které jsou ale jen @asné. Dobraie nebo dobry skutek iie odinit zlo zpisobené zlym
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piranim. Naslouchani pohadek napomahaétiditspaadat chaoticky stav svého umitho
Zivota. Pohadka vypravitipeh o malém bezvyznamném chlapci, ktery se vyda dtasy
dosahne velkych ZzZivotnich (. Sam dokaze zabijet drakyeSit hadanky a Zzit

v souladu se svym rozumem a dobrotou az osvobadéganu. Kazdy maly chlapec se
ztotoZiuje s postavou hrdingi krasného usggného mladého prince a proto se dhiiize

citit hrdinou. Vnitni diwi problémy se odliSuji od problému chlép€hlapec zachiaije
svou matku princeznu. d¢atko si fedstavuje samo sebe jako mladou a krasnou
princeznu, ktera sni o svém vysvobozeni princeralédo zajatce. Zachrance je zde otec
déve¢atka v roli prince. V oidipovskéméku mohou chlapci adc¢ata ziskat z pohadek to
nejlepsi z obou . Mohou si uchovavat své fantazie a také wpegsat vztahy k obma

rodicim v realit.

Rozumny rodi neslibuje ditti, Ze dokonala blazenost je dosazitelna, ale wypeali
svemu ditti pohadky, niZze je povzbudit, aby si pro svou patiu vymijcilo fantasticke
nackje do budoucna aniz by je ovSem sildth scesti ndznaky, Ze tyto fantazijiégstavy

jsou realitou.

V kazdém ¥ku vSak interpretuje ditskut&nost stat se krdlem nebo kralovnou jako
dosazeni zralosti a daspsti, ve které jim jiz nikdo nebude porat, a vSechna jehadmi
budou spldna. Poznatky z oblasti psychoanalyzy a psycholagiézaly, Ze &ska
piedstavivost mize byt divoka, Uzkostna, destruktivni, a dokoncdisteka. Dit své
rodice mize bezmezhmilovat, ale také nenawt Pohadky tedy promlouvaji k vixitimu
mentalnimu Zivotu déte. Mnozi dosgi si zpstné vzpominaji na fibehy, které jim byly
piedtitany nebo jim byly vyprasny. Nekteri si uvédomuji magicky set fantazie s realitou,
jini jak od reality unikali k fantazii. Ta jim mnaoly pomohla pekonat nelehkou dobu,
dokazala je posilit. Je¢zké hovdit obec® o vnimani pohadek étmi. Kazdy jsme
jedingné stvdeni s vlastnim vnihim swtem a prozitky. Jeden z hlavnickinpsi z
tradicnich pohadek je, Ze hrdina je o&imin a zlo se dtka zaslouZzeného osudu, coz
uspokojuje hlubokou ptebu ditte, aby spravedinost zviila. Ucelem pohadky je, ze

spravedinost vzdy vyhrava a ikdyz sediiti v Uzkych tak nadp ¢eka lepSi budoucnost.

DosazZeni pocitu @thy vyzaduje, aby byl obnoven spravedliag ve sété, a to znamena
potrestani sfiice zla. AvSak nejtSi Utchou, kterou poskytuji diti pohadky, neni

ujisténi, Ze spravedlnosti bude€inéno za dost, ale jistota, Ze nebude nikdy opudieni
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vétSi hrozby v Zival, nez obava Ze budeme zcela sami. Proto mnoho pkhdmiti: ,A

Zili spolu astré az do smrti“.[6]

Spravné vyprani pohadky by rdo byt v souladu s vnibhimi predstavami posluckia,
poté pohadka @¥e pomoci krozvijeni &dské fantazie, k smyslu pro spravedinost
uvédomovani se sami sebe. Domnivam se, Ze Zadnazelévistrohé ¢teni nenahradi

ditéti procitné vypra¥ni pohadky osobou jemu blizkou.

Priklad z knihy Vzpominky: &koliv se nejedna o pohadkovou knihujizeme najit
pohéadkové motivy i v knize Otty Wichterle, jeh&way boj s reZimem evokuje boj dobra se
zlem, osobni i Zivotni prohry, jako by sam jehootipsal pohadkovyifbéeh. | z pohledu
hrdiny je viastg pro ¢tende Otto tim princem aipéteni jeho knihy jeten& vtahovan az
do pohadkovéhofifbehu. A naopak pokud s#gen& oprosti od svéiedstavivosti a vrati se

do reality, shakespearovsky dramatické pasaze doteaiie az zamrazit:

,P0 pilnoci 21.srpna nas vyburcoval rachot nizko leticdakonow a nepetrzité zvogni
telefonu. Kdekdo telefonoval kdekomu v marné snaaehopit, co se e, a také aby se

preswdcil, Ze telefon v pra¥ zanikajici civilizaci jest funguje.[8]

12.4 William Shakespeare

v

William Shakespeare je anglickym narodnim dramatike basnikem Zijicim nargdlomu
16. a 17. stoleti, ale je také nazyvan nejobl®m scénaristou Hollywoodu. V podstat
od paatku kinematografie jsou jeho historické hry, komeea tragédie zpracovavany na
filmovém platré. Kolikrate byla jeho dila adaptovana do modgin sodasné podoby?
srovnat filmové zpracovani italsko-americko-angic& koprodu&niho filmu z roku 1999
reziséra Michaela Hoffmana, dale pak sjtsk€ho animovaného filmu z roku 2005 z dilny
Manolo Gémeze, Trnkovo loutkové zpracovani a filmovpodobu dramaturgického
vysilani Ceskoslovenské televize z roku 1973 z hlediskaasti zpracovani a drzeni se
tématu autorova psaného dila a v neposléddi pak pohledu zpracovani jednotlivych

narodi na toto téma.
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12.5 Sen noci svatojanskeé

V knize jsou krasé propletenyit déjové linie. Laska mladych mileddHermie a Lysandra
i Heleny a Demetria spolu s problémy kralovny \itiaihie a krale Oberona, jehozigkk
Puk zmisobi nemalé problémy, a v neposledadt seskupeniemesinik nacviujicich
divadelni hru ku filezitosti svatby athénského krale Theseuse swmalo amazonek

Hipolytou.

LYSANDR

Jak je, ma lasko. Pedi zbledla Itka?Cim rize na nich uvadly tak rychle.
HERMIE

Snad steskem po vlaze, jiz dost a dost je prekryto v oblaku mych®.
LYSANDR

Ach, ze vSeho, co o lasce jséet, co psano v romanech a historiich, vim: laskidy\se

prodirala trnim. B&@ nerovny byl milujicich rod -
HERMIE

Té bidy! Musit planout pro nizsiho!
LYSANDR

- bud’ nerovny byl milujicich ¥k -
HERMIE

Té hanby! Musit vzdychat pro mladsiho!
LYSANDR

-bud’ na @gibuznych zavisela volba.
HERMIE

O peklo! Musit volit cizim zrakem!
LYSANDR

A kdyz uz volba byla shodna, smiitnemoc, valka na ni dotiraly, az byla pomijivagak

zvuk, prchava jako stin, jak sny jsou, kratka, vicnez blesk jenz wernaiernych tméach
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osviti Slehem nebesa i zemi, a neZloyek mohlftici: ,Hle", v kusadlech lané noci opt

zmizi. Tak vSechno skvouci obraci se v nic.
HERMIE

Kdyz tedy lasce vzdycky bylo stréddat, uz je to esiid milujicich. A proto naune se
snaset zkousky, jimZ nelze uniknout, jezip&tlasce Jak dumy, slzy, touzeni a sny, ten

privod nebohého milovani.[9]

12.6 Dramaturgické zpracovaniCSTV

V televizni inscenaci z roku 1973 si od prvniho neomal nelze nepovsimnout, Ze dialogy
probihaji daleko rychleji nez v ostatnich zpracéaenNechci byt katem, ktery tvrdi, Ze
délka filmu je ukujici ke kvalit zpracovanigi je v piimé Ungie, naopak. Dramaturgické
ztvarreni trva jen gco malo pes hodinu. Divak je stale vetrshu, nema ani chuvili
oddechu, na druhou stranu neni ani ziiptenudn. D¢j se odehravd v malém televiznim
studiu na par metreativereenich, bez okazalych kulis a filiekych triki, snad i proto je
pro nas pirozertjsi. Nad vSe vSakni bezesporu skie herecké vykony PukatdiHrzan),
Oberona(Janlska), Titanie(K¥ta Fialova), kt& dokazi divaka vtahnout da&je, ten ma
pak opravdu pocit, Ze sedi v hledisti divadla. Batuechnologické moznosti zvukovych
zaizeni v 70.letech nebyly na nejvysSi Urovni. Tosigd jedina kigka na jinak skdle

ztvarrené Shakespearékomedii.

HN

Obr. 10: Herecké obsazeni televizni inscenace

12.7 Sen noci svatojanskeé v koprodukci

Divaky velmi dolie piijiman, se svym rozpem by utité spolkl vSechny ostatni tituly.
Avsak velka ¢ekavani od této verze adaptace bohuzel nebyla draplVytvarna stranka
dila i herecké vykony p#t urcit¢ mezi nejlepSi verze zpracovani Snu. BohuZzel
dvouhodinové stopéz filmu bude vyhovovat pouze wmikim Shakespeara. Je nesnadné
plnymi dousky vychutnavat Shakespearovy verSe spm#u sledovanim nadhernych
exteriéfi a hereckych vykain Ve svych rolich exceluji Michelle Pfeiffer, Rupé&verett,

Calista Flockhart. Nad vSemi vSakémva gredstavitel Pyrama Kevin Kline. Jaky to rozdil
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v porovnani geskou inscenaci, kde naopak vynikéedstavitel Puka i Hrzan. Je
piijemné sledovat, jak si jednotlivi rezisgyberou jednu postavu na kterou se simgita

daji ji VetSi prostor nez ostatnim.

HN

Obr. 11: Sk¥¢li herci jako zaruka Usghu

12.8 Animovana Spasilska hiricka

Uvolnéna animovana podoba Snu noci svatojanské&giarho reziséra Manolo Goméze
zaujme svou bezprasdnosti i Spatiskym temperamentem a nespoutanosti. Pokus byti
alesp@ malou konkurenci pro velka anitm studia Pixar, Walt Disney se€ividné zd4il

a je divacky velmi dofe gijiman. Samojmé technikou 3D animace, produkci ani
reklamou se velkym americkym studiim rovnat iée) je vSak na divakovi, zda chce byt
okouzlen technologicky vysfpu animaci, nebo dai@dnost ZivéiSnosti obézniho
rapujiciho krale eif Oberona, vypdétavosti finagniho poradce Demetrid neSikovnosti
vynélezce Lysandra. Dialogy a vlastani & se strikté nedrzi Shakespearovy literarni
piedlohy, rgkteré postavy dokonce zmizely, krasna Helena, Tusegévoda athénsky, jiné
jsou zobrazovany pouze symbolicky, celé divadedskapeni je ztvasmo jako orchestr,
ktery upozoiiuje na to, Ze hlavnim hrdim zbyva uz velmi malocasu k navratu

z pohadkového s$ta, mimochodem velmi povedeny part. kegédnutelné je i Spatské
vlastenectvi, jména hlavnich hrdigsou poSpatiSténa, krajina je vice nez inspirovana
surrealistickym maiem Dali. Je toici jen jiny pohled na Sen noci svatojanské,al@ldiv

se nenudi a dokonce touzi zhlédnout dalSi autaddwo

gd

Obr. 12: Rapuijici krél elf Oberon a krajina inspirovana Dalim

12.9 Trnkav sen

Animace Jiiho Trnky sklizely usgchy na festivalech po celémé&y a proto neniieba
opévovat Jtiho Trnku a nemame za pebi psat dokola to coém jiz mnohokrat bylo
napsano @eceno. Kdyz se zamyslime nad tim, kdy zfilmoval Seai svatojanske, bylo to

jiz v roce 1959, a jaké moznosti ve své éaigl, utvrdime se jen, Ze vytvarno a 2éwani
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je genialg provedeno. Kdyz chceme srovnat toto konkrétni ditalSimi tvrci bohuzel
pies vesSkera jeho pozitiva, musim podotknout, &e¢emé zabry byly az (Filis zdlouhavé,
zpevy prilis monotonni a stereotypni, jaky rozdil oprotagfiské animaci. Divak v 21.
stoleti potebuje v kazdém zéhu ngjaky humorny prvek. Ale jsem siédoma, ze
srovnavam nesrovnatelné, filmy a animace, kterg byktvoreny v sodasnosti dnesni
technologii a Pana animatora Trnku, ktery své acémadil téméi pred sto lety. Na co
bych vSak nerada zapomia je Trnkiv svatojansky les, jeho barevnost, kviti, housti no
nadhera. Doslova jako kdyby autor &lidlo naSich si, presré takhle by ml vypadat

svatojansky les.

Trnka se nedrzi strikétnpiedlohy, fekla bych, Ze je figesr€ ve stedu mezi inspiraci a

literarni gredlouhou.

HN

Obr. 13: Trnkovy loutkové postasky

12.10 Srovnani

Na ®€chto ¢tyfech Gznych verzich Snu noci svatojanské je nazomnadét technologickeé
moznosti jednotlivych zpracovani, um a odvaha dutiozet se daného tématu a samotnych
dialogi a v neposledniac jejich predstavivost p cetbé Shakespearovy komedie. Kazdé
dilo je ve své podstabriginal ma v sob néco novatorského a jeditreého. Koproduéni

film stavi na slavnych jménech héra trikové technologii, televizni inscenace zase na
vynikajicich vykonech hlavnichi@dstavitel, Sparlskd animace na vtipu, moderni 3D
animani technologii a volnosti ip tvorb¢ scén&e a Jii Trnka na kval& zpracovani
jednotlivych zabra a na striktnim dodrZzovani detailAni jedno z nich se hiadi mezi
prvni ani posledni adaptace. S rychlym vyvojem 8Ehhologii se rizeme nadit dalSich

stejrg kvalitnich zpracovani a vZzdy se k nim budemeéekavanim vracet.

Z pohledu néarodnostniho je ¥id Ze jednotliva zpracovani dokazi nadchnout, ale i
zklamat. Z tohohle hlediska asi nejkontrovejzdopadé koprodukni filmové zpracovani.
Mozna trocha vice italského temperamentu agaéglickeé usedlosti by filmu neuskodila.

Vzdyt preci i Shakespeare se ve své&dbkazal vice odvazat!
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Ceska preciznost a zpracovarieglohy je naSemu srdci opravdu nejblizsi. Vytvarné
zpracovani diho Trnky koresponduje s naSfepstavivosti a fantazii a dramaturgické

zpracovanCeskoslovenské televize zase nejvice s tématem kemed

Sparglské animované zpracovani Shakespearovy komedienGarsvatojanské. Gpmns
feceno, kdo by si pod timhle titulentgastavil film, ktery dokaze nadchnout divakyZép
rozpaity zatatek filmu se nakonec pinprojevi horkokrevnost Spaki a jejich

vlastenectvi.
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13 ADAPTACE KOMIKSU DO ANIMOVANEHO FILMU (SV  ET).

Pretvareni komiksu do filmové a animované podoby je v dneslok® jednou
z nejpopularygSich disciplin. Akoliv ne mnoho z nas, zna originalniceglohy, na
komegnim Usgchu filmi se to neprojevuje. VZzdykdo z nas fed uvedenim na filmovém
platné znal vytvarnou podobu Hellboye, Ironmana nebo Gig? Viceci mére povedené
adaptace vSak s velkym @spem pIni kina a jejich poktavani jsou spiSe komerim
krokem tvirci. AvSak maji nezastupitelné misto v adaptaci litéré dila, i pesto, Ze se

komiks neda v pravém slova smyslu povazovat zalitg, ale spiSe grafické dilo.

13.1 Sin City

V mnoha Zefi¢cich nejlépe hodnocena komiksova adaptace Robedaidreze, Franka
Millera a hostujiciho Quentina Tarantina. Klasidieeantinovské propletenitipéhu, je
vice nez citit. | pesto, Ze se reZi§évice nez inspirovali komiksovym zpracovanim,
podobnost hefc s kresbami je @&vidna, dialogy i scény jsou v podstabeze zminy
pouzity z mivodniho komiksu, je se p&d na co koukat. Sklé herecké obsazeni spolu
s vizualnim cernobilym zpracovanim s prvky animace jsou fas@nujedinou kaékou na
krase je opt délka celé adaptace. Zatimco komiks dok&eed zvladnout za 20 minut,
dvé hodiny a Sest minut je i na takto kvalitni sninmgkavdu hodé& AvSak i ges tuto

drobnost je to velice inspirujici snimek pro moploinovou préaci.

N

Obr. 14: Sin City v komiksu a adaptaci
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14 ZDUVODNENI PROC ANIMOVAT POSTAVU OTTO
WICHTERLE

4

Z mych studijnich stazi v zahr&ni jsem nabrala dojmu, z&Sti ¥dci a géniové nejsou
dostaténs znami za hranicemteské Republiky a mnohdy ani v ni samot@iésto jsou
jejich objevy givlastiovany velkymi mocnostmi. Préto me vedlo k za¥ru, Ze by nebylo
od \&ci prevést zivot O. Wichterle do animované podoby.é@hjsem vSem ukazat, ze by
jsme ntli byt na Ottu Wichterle p#tné hrdi. Nazorg jsem v animaci ckita zobrazit par
Z jeho nej¥tSich objew, kterych dokazal. Vzdypieci hydrogelové kontaktriiocky, nebo
silon jsou pouzivany dnes a dénpo celém s#té. A jeden z vynalex se imo poji
k méstu Zlinu, kde jsem se narodila. SnaZila jsem epq@jit ok prace jak teoretickou tak
praktickou a mit vSe bilinguan To pra¢ proto, aby si finos profesora Wichterle
uvédomili lidé i dal nez za hranicemi Zlinského kraje Ceské Republiky, Evropy a
piedevsim i za takzvanou velkou louzi. Kam byly prodpatenty ke kontaktnifockam
naSi komunistickou vladou. Tim se dostavam k baduy mé praktické praci jsem éla
zobrazit profesora Wichterle jako hrdého a nezldmoridovéka odhodlaného ugps jeho

objevy a moralnimi zasadami.



TBU in Zlin, Faculty of Multimedia Communications 28

15 CHEMICKY VYZKUM U FIRMY BA TAVE ZLIN E

Po tragické smrti TomaSe Bati v roce 1932 se majitepodniku stal nevlastni bratr Jan
Antonin Baa, ktery byl vzdy zastdncem mysSlenky TomaSe BatirozSiovani
vyzkumnictvi. Hledani novych a lepSich pracovniclhyaobnich zfisohi bylo pro r
nezbytné k zajighi prosperity podniku. Bylo rozhodnuto zalozit dwzkumné astavy:
vyzkumny Ustav koZeluZzsky v Otrokovicich - tB&é, jehoZz vedoucim se stal Liboslav
Masner. Ve Zlig pak vyzkumny chemicky ustav, jehoz vybudovanimgoxkien doc. Dr.

Ing. Stanislav Landa.

15.1 Pd&atky chemického primyslu ve firmé Bat'a

Navrh Ukoti chemického odtleni vypracovali Dr. Ing. Karel Fiksl a Ing. Alfreolitzer.
Program zahrnoval vypracovani vyrdady anorganickych i organickych chemikalii,
analyzu a moznosti optimalizace vyroby a sniZemdit 2t gumarnach a kozeluznach. Landa
nastoupil koncemtijna roku 1933 a jako prvni chemiky do zlinskéhceroického
vyzkumného odéleni povolal své doktorandy z praZzské techniky:. ldaroslavaCecha,
Ing. Jiiho Helma, Ing. Vlastimila Macki&a, Ing. MiloSe Habadu, kte nastoupili
pocatkem roku 1934. V dabletnich prazdnin za#éstnival ve svém odteni i fadu

¢eskych a zahraémich studerit technickych Skol.

Ustav zaal pracovat v roce 1934 a ziskal si bray&u vedeni firmy vieSenim akterych

problému, které pomohly k nahrgdlosud dovazenych surovin.

Zlinsky vyzkumny chemicky ustav sidlil véfgpatrové budo¥ 65 v aredlu hlavniho
zavodu. Byly v ni soustdny vSechny laborate se Spikovym vybavenim. V prvnim
do druhého patra, jednalo se o vyzkumelého kakuku, unglé pryskyice, celuldzy, dale
syntetické od#8eni organické, urychlova, antioxidanty a barviva pro gumu. Anorganické
odckleni sidlilo ve tetim pate. Ustedni analyticka laboratoa gumarenska provozni
laboratd byla ve ¢tvrtém pate. V budo¢ se nachazela velkaigmnaskova si s
projektorem pro konferenceédeckych pracovnik a laboratée pro studenty odborné
chemické Skoly Beovy Skoly prace. Ustav ghknihovnu s mnoha tisici vytisky chemické

odborné literatury.
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Stanislav Landa d&noval velkou pozornost zvySovani kvalifikace pradéi Ustavu.
Organizoval za valky igdnasky na vysokoskolské drovni, pod krycim naz\Bsrovy
Skoly prace zval profesory himské techniky: najklad matematika Karla&upra nebo
fyzika Josefa VeliSka, organickou chemiie@gnasel Otto Wichterle. Programcoval
Landa, kazdou sobotu se konala tzv. konferencejaig& byly gednaseny referaty o nébv
publikovanych zahratinich pracich. Vedeni podniku spolu s Landou a Hygeretkou
planovalo i povaleny rozvoj wdeckého dediska, kde se & nachazet archiv, Ustav
matematiky a astronomie &kolik védeckovyzkumnych Ustdévs poloprovoznimi halami.
Planovana byla povalea pomoc Skolam, vybudovani knihovny a odborného
nakladatelstvi. Povaled situace vSak byla jina. Program nového Ustgtedpokladanym
poétem zhruba 300 pracovrikpccital se zavedenim a rozvojenddeckych metodik z
oboru. Zéakladni stav v patcich byl 80 pracovnik po uzaveni vysokych Skol v roce
1939 vzrostl na 200 a paigti dustojnika z vojenskych Ustavkoncem roku 1941 #h
ustav 14 oddeni a 400 zarstnand.

Postavenim chemickych poloprovoz Otrokovicich byla zabezpena gumarenska vyroba
urychlovau vulkanizace, které se do té doby musely kupovanodopolniho smeckého
vyrobce a které byly doménou velkychégwych koncerfi jako IG Farben, Dupont nebo
ICI. Misto drahého dovozu se za zlomek nakla&aly vyrak¥t i barviva a prosedky
proti starnuti pryZe. Firma se snazit@gevsim o pokryti vlastnich geb, rekteré vyrobky
byly exportovany. Vyzkumem se u firmy &a vedle chemického a koZeluzského
vyzkumného Gstavu zabyvala obuvnicka a textilni ekdoha, gumarenska modelarna
obuvi, pneumatik, hkgek, déle odéeni elektrotechnické, strojni a stavebni konsteykc
metalurgicka laboratoa vyzkumny Ustav pro lesnictvi a polni hosgstla. V roce 1937
bylo zangéstnano podnikovym vyzkumem celkem 500 lidi, iktelepSovali vyrobky a

zpasoby vyroby, jakoz i Zzézeni k tomu pdtbna ve vSech souvisejicich oborech.

Firma byla velkym spébitelem textilu, proto jednim z velkych probkrhyla vyroba
umeélych vlaken, folii a pryskijc. Pro vyrobu gkterych latek byly zakoupeny od
zahranénich firem licence, kteréékdy byly nelplné. Po seznameni sétevymi Usgchy
na poli unglych viaken bylo rozhodnuto o vyzkumu na tomto pBlkperimental® oveéfit
tehdy nové patenty W. Carotherse tykajici se nyldostal za Ukol Ing. 8ohradsky, ktery
proved| rozsahlou reSerstéetne material o polykondenzaci 6-aminokapronoveé kyseliny

ziskané z kaprolaktamu.



TBU in Zlin, Faculty of Multimedia Communications 30

15.2 Otto Wichterle ve Zling.

Pracovni skupinu zabyvajici se vyzkumem polyamiddl od roku 1940 Otto Wichterle.
Problematika kaprolaktamu zaujala Wichterleho, yktpted valkou vidl v LukeSow
laboratdi destilovat kaprolaktam. Pokiaval ve studiu tohoto problému a po prvnich
uspesSich bylo oddleni rozsfeno. Novymi spolupracovniky se stali Ing. Alois Nawy,
Ing. Jii Prochéazka, Oldch Némesek nebo Milod Hudlicky.Cesti gedstavitelé firmy
Hlavnicka a Cipera radili drzet cely chemicky vyzkum nového wiakv tajnosti ped
Némci, aby ho nemohli vyuzit a sbirat technologickéidady pro co nejrychlejsi aplikaci
hned po valce. Wichterle vypracoval technologiiolgy kaprolaktamu a jiz v roce 1941
piipravoval ve své laboratioviakna polyamidu, ktera byla moznoigdat. Spolu s dalSimi
spolupracovniky vypracoval postup kigraw kaprolaktamu a jeho polymeraci na vliakno
WINOP. WINOP bylo sloZzeno z pateinich pismen jmen autir Wichterle, Novotny,
Prochazka. Péack komplikaci souvisejicich s utajeninep remeckymi okupanty a poté s
problémy povaléeného ptimyslu byla pimyslova vyrobadchto polyamid s oznédenim
Silon zahajena az za deset let. Podle jejich tdogie byla posléze vybudovana vyroba
stejnojmenného vidkna v podniku SILON v Plané nadnici. Tyto studie zachycené v asi
70 patentnich spisech polozily zaklad makromolakiiléhemie, ve které prof. Wichterle

pozdsji dosahl zejména rozvojem technologie hydrofilngehi.

Obr. 15: prof. Otto Wichterle

Vybudovani chemicko-technologického Ustavu v td@gch zavodech znamenalo
pozoruhodny finos do naSéeskoslovenské modernitpnyslové chemie. Za 12 let kdy
Stanislav Landa ved| zlinsky vyzkumny Gstav, bylizeno v Otrokovicich, v Batizovcich
na Slovensku a v Rumunsku v Bucsanech 47 vyrokktexé vyrobky se dokonce
exportovaly: aktivni uhli, anhydrid ftalovy, sodarouhlik. Pro gumarensky jmysl nmlo
nejwtsi vyznam zavedeni vyroby urychl@éwa aktivatofi vulkanizace (stearatu a
uhlicitanu zin€natého), aktivnich plniv, antioxidant (nag. PBN - vulkanox,
fenylbetanaftylamin) a z#kéovadel. Do roku 1945 byla zavedena vyroba 47 priiguk
které se do té doby@eskoslovenskuibec nevyradly[7].
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15.3 Mékké kontaktni ¢ocky

Jeden z nejhlawjsich vynélea Otty Wichterla jsou gelové kontaktdocky. Na vyvoiji
mekkych kontaktnichtocek pisel i nahodném rozhovoru ve vlaku cestou z Olomouce do
Prahy roku 1952. Jeho spolucestujici doktor Betf odborny¢lanek o moZnostech
chirurgické nahrady oka. Wichterle siadomil, Ze lepSi materidlem pro implantat nez
uSlechtilé kovy by byla uhié hmota. Z&al tedy rozvijet teorii o trojrozsmném
hydrofilnim polymeru, ktery by byl pro oko di# snesitelny. Jako nejvhaijsi se jevil
HEMA gel (poly-hydroxyethyl-methakrylatovy gel), ekiy pohlcoval asi 40 % vody, byl
prihledny a 8l dobré mechanické vlastnosti. Problém byl s jehk@ezovanim. Nejprve se
gel lil do forem,¢ocky se vSak p otevirani forem trhaly a &y nepravidelné okraje. Pak
piisel rok 1958, vyhazov z VSCHT a likvidace §&iho vyzkumu hydrofilnich géla
gocek. Spolu s Wichterlem pak do UMCH ode3lo mnohm jspolupracovnik, mezi nimi

i Drahoslav Lim, a vyzkum poktaval pod zastitou UMCH. Nafplé Gstavu pak vznikla
nova metoda — odlévani gelu do skieych forem. Ziskala se talo¢ka s gesnou optikou
ve stedni ¢asti. Nekteré ¢ocky oko téngr nedrazdily, ale vgZky byly stale malé kii
slozitému obruSovani okiaj Prvni ¢ocky byly jiz aplikovany i na pacientech 2¢rd
kliniky v Praze za spoluprace s doktorem Maxmili@nBreifusem. Prokazalo se tak, ze
mekké ¢ocky mohou poskytnout dokonalou korekci zraku a jpagienty pordrné dolkre
snaseny. Ministerstvo zdravotnictvi vSak vyzkuntagpWichterlovo naléhani v roce 1961
zruSilo kwvali malym vytzkam. V té dols Wichterla napadl apthnovy zmsob zpracovani
HEMA gelu, odlévani v rotujicich otésnych formach, ale protoZe na obzoru nebyla Zzadna
moznost pokréovani v realizénim vyvoji na m@dé CSAV, zaal se Wichterle touto
metodou zabyvat doma. Na konci roku 1961 se mwemdye poddilo podat dikaz, Zze
lze kvalitni kontaktni¢ocky vyrobit s minimalnimi naklady metodou monomemih
odstedivého odlévani v rotujicich formach. Tento prphistroj na vyrobu kontaktnich
¢ocek je velmi znamy, jedné se o aparaturu sestavembtské stavebnice Merkur nejprve

s dynamem z jizdniho kola jako motorkem a poténbsorkem z gramofonu.

Obr. 16: Rstroj ze stavebnice Merkur

Od roku 1963, kdy uz byly metody vyroby dovedenmdé k dokonalosti, se zajem o

kontaktni¢ocky a také dvéra v re zvySovaly. Dostavila se i odezva z USA a g&atika
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mesicich jednani byla 12.iézna 1965 v Praze podepsana kcérsmlouva s Robertem
Morrisonem a National Patent Development CorponafdPDC), zastupovanou Martinem
Pollakem a Jeromem Feldmanem. Ti zalozili akciospale&nost Flexible Contact Lens
Corporation, jejimz sublicénim partnerem se pak v roce 1966 stala firma Badsch
Lomb, jeden z nejvyznandj$ich vyrob@ kontaktnichco¢ek dnesni doby. Kdyz vieznu
1971 Food and Drug Administration vydala povoleninedenicocek na americky trh,
akcie firmy B & L stouply tak prudce, Ze akciovypkial firmy narostl pes noc o 250

milionu dolar.

Prestoze mil Wichterle vSechny své vynalezy spoleblilizajiS€ny patenty, mnoho firem
nagi¢ Amerikou tyto patenty &doms porudovalo. Slo f@deviim o vyrobucoiek
soustruzenim z tvrdého xerogelu a jejich nasled#nani ve vod NPDC v 70. letech
zatala vést mnoho soudnich spoproti velkym firmam, které patenty poruSovaly.
Zalované firmy na svou obranu podavaly zruSovalil%aproti platnosti danych patént
swdkem nt¢l byt prirozere Otto Wichterle, kkemuZz byla samdejme nutna cesta do USA.
Vzhledem k Wichterlo¥ pritomnosti naterné listiré ¢eské komunistické vlady to nebylo
viabec jednoduché. Kdyz vSak viadoslo, Ze i ona by prohrou v soudnich sporech o
patenty ztratila velké mnoZstvi pen bylo Wichterlovi kon&n¢ dovoleno vycestovat. U
federalniho soudu, kam az se spor dostal, Wichtathem rékolika malo dni vyvratil
veSkeré pochybnosti o pravosti paterAz v Unoru 1982 vydal federalni soud, nejvyssi
instance, proti jejimuz rozhodnuti nebylo odvolamgzsudek potvrzujici platnost

Wichterlovych paterit, a to nejen v USA, ale i ve vSech ostatnich zemich

Koncem 70. let zsmla pomalu opadat normaltzd nenavist k Wichterlovi a @& mohl
cestovat do zahratij nejprve pouze dvcesty r@né, ale mohl se atastnit vySe zmignych
soudnich spdr a chemickych konferenci. ZaslouZzena ucta mu vSaklanbyt plr
projevovana az po roce 1989. Roku 1990 byl zvolesigentenCSAV a na této pozici
setrval do roku 1993. Téhoz roku byl p&m pojmenovan asteroid Wichterle. Do konce
svého Zivota se snazil byt ve styku s cheniégsfpZe se jiZ nemohl naplnénovat pracim

v laboratdi, zajimal se o ¢hi v oboru a rozdaval rady. Otto Wichterle Zehl8. srpna
1998 ve ¥ku nedozitych 85 let.[8]
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16 ACO NATO RODINAWICHTERLE?

Pri vybéru literdrni gedlohy k adaptaci jeudezité ziskat autorovo svoleni k adaptovani
jeho dila. Z&chto divodi jsem se rozhodla kontaktovat rodinu Wichterle dosé o

svoleni,zda mohu vyttt animaci inspirovanou Zivotem prof. Otty Wichtrl

Zde dokladam emailovou komunikaci, kterou jsem a&ede synem Otty Wichterle

profesora Kamilem Wichterle.

16.1 Zadost o autorska prava

28. bezna 2011, Polielice

Dobry den pane profesore,

jmenuji se Zuzana Bahulova a jsem studentkoudhika Animované tvorby na Univerzit

Tomase Bati ve Zlin

S uctou a obdivem bych velice rada, vytla, animovany dokument* o Vasem otci. Rada

bych mu tim vzdala hold jako velkémeudci.

Proto jsem Vas chlla zdvaile pozadat, zda by bylo mozné dostat od VaSi soslauhlas,
vytvorenim cca 4 minutového ,animovaného dokumentu“ cevfastci Prof. Ing. RTDr.
Otto Wichterlem, DrSc.?

Tato prace by byla mym z&ecnym diplomovym projektem. Sama byckleopravdu
velkou snahu, aby tento animovany dokumeéiten nejvyssi urovie Vychazel by z

kniZky, kterou V&S otec napsal (Vzpominky).

Pokud byste péebovali rtjakou zaruku, od profesifjak z vytvarného tak chemického
oboru na naSi univer#j, tak pevi veérim, Ze by nebyl problém, aby se za nékdo

zarwil.

V piipact VaSeho zajmu Vam rada zaSluig¥ivotopis a ukazky svych praci nebo Vam je

osobrt prijedu odprezentovat.
Zde je odkaz na animaci. Chci jen upozornit, Zgdea o pracovni verzi.

Odkaz na zasilku:
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http://www.uschovna.cz/zasilka/XXXXXXXXXXXX

Tento mail zaSlu i VaSemu bratrovi (nejsem si jigtia mam spravné emailové adresy).
S @anim hezkého dne

BCA. Zuzana Bahulova

Studentka animované tvorby, FMK, UTB ve &in

16.2 Svoleni

Dobry den mila sléno Bahulova,

Vas Klip jsem si pustil a docela jsem se pobavérdgumim filmaing, ale myslim si, Ze
jste udtlala zajimavy kus prace. Na takovoutdicku neni snad ani souhlasu rodiny

zapotebi.

Pokud by Vas zajimal @y osobni nazor, berte néasledujici kritikist¢ soukrond a

nenechte se tim znechutit:

Samozejmeé jsem se P sledovani parkrat usklibl, protoze jste se v zapobrého spadu
dopustila ®kterych ¥cnych nepesnosti. Ale musime to chapat jako stylizovanou
pohadku, takze tomu rgdnerikejme dokument. Rowx stylizace oblieje vaSi postavky

mi priliS nevyhovuje. StegavSak v publiku, kterému je to asiceno, nebude mnohédh,

kterym by na historickéipsnosti pilis zalezelo.

Z hlediska obecného bych si jenom povzdechl, za gase prezentujegrstava vynalezce
19. stoleti jako z Verneovek. Abych vam tabfizil, tak je to takove, jako byciekl, Zze pro
nataieni dobrého filmu by bylidezity jenom napad dramaturgie. Takze Zadtidrava,
Zadné brouseni, vylepSovani, opengslepych uliek a Zadna rutinni systematicka tymova
prace.

Vas vynalezce jenom blouma a lelkuje nez jej popaf@mtasticky napad - a tim je vSe
hotovo (takovi vynalezci dnes Ziji uz jen vedaych holywidskych a jim podobnych

filmech) Ale lidem to pipada normalni a libi se jim to - tak proyste to dlala jinak.

S pozdravem

Kamil Wichterle
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16.3 DEkuji za pripominky

Nezbyva neZ souhlasit, bohuzel z hlediska divack&hdast® i um¢leckého, animace

nesmi nudit a autor musi divaka udrzet u svéhquiiakhle kratké animace je to jest

samozejm¢ odchyluje od reality, bohuzel abych vytila dokument v pravém slova
smyslu musela bych #8it stopaz celé animace. Je mi jasné, Ze k &arbmovaného
dokumentu, nestajen cca 5minut. Obsah®&by scén&bylo nutné diskutovat s odborniky,
panmetniky a rodinnymi pislusniky ne jej vytviit jen na zaklad precteni knihy a dalSich
texti o Ottu Wichterlem. Ale na druhou stranu righm souhlasit s tim, Ze by za tvorbou
samotné animace nebyla diskuze a systematicka #mpaice. Zadnému utai a vlastrs
ani technikovi se nepotiavytvorit "funkéni model” hned napoprvé. \Ekterych mistech
bylo nutné vynechat nebdgivait realitu aby animace jak g&a fungovala. Samaejme

se jedna o dokument v uvozovkach je to spiSe arampdokumentarni klip.
S @anim hezkého dne

BcA. Zuzana Bahulova

Jako tairce jsem velmi vé&na panu K. Wichterle za jehd@ipominky. A v neposledriad

jsem také rada, Ze jsem ziskala souhlas rodinnifstugnili pracovat na daném tématu.
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VI. PROJEKTOVA CAST



TBU in Zlin, Faculty of Multimedia Communications 37

17 NAMET

17.1 Nanét

Hlavnim namdtem je Zivotni osud &iny Otto Wichterle. Otto Wichterle byl a je jeden
z nejwtSich chemilk a génit své doby. | pes nepizear vladnouci garnitury se dokazal

prosadit a zanechat zde nesmazatelnou stopu v psagbh vynaled.

Jedna se o animovany dokument, kde se s velkouAnemls a lehkosti snazim nastinit

velmi pestry Zivot naSehcitele, badatele a vynalezce.

17.2 Inspirace

Jeden ze zdrdjje autobiograficka kniha: “Otto Wichterle* Vzponkiyy ktera je velmi
¢tiva s pohadkovymi prvky a ma jednoho hlavniho iudidale pak filmové dokumenty o
OW(Txi oriSky pro pana profesora, aj.) a v neposladui fakt, Ze @sobil i ve zlinské

firm¢ spole€nosti Ba'a.

17.3 Zarer

Zamerem je upozornit, Ze zde mezi nami byl tak vyznawmddec a ,krasnglovek®.
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18 LITERARNI SCENAR

18.1 Animovany dokument: Otto Wichterle

Hudba: BcA. Milo§ Hanzély

18.1.1 Obraz 1 — Zrozeni génia
Interiér, bez utenidasu

Plujici geneticky materialipdki Otty Wichterle, kté& byli umeélci, Sevci, strojé, chemiky
apod., najde své misto a rodi se maly OtHecRod v titulek Otto potazmo v dizabalené

v pdince a touzici po dudliku.

18.1.2 Obraz 2 — Nastup do Skoly
Exteriér, den

OW obtZzkan Skolni aktovkouijrhazi do zakladni Skoly, ktera je undis na vysokém
kopci.

18.1.3 Obraz 3 — Otta ve Skole
Interiér, den

Ucebna ve Skoletiida plna Zak, jen Otto je aktivni a hlasi se k probirané lattsatni

znudtné posedavaiji, ¢kteri usinaji.

18.1.4 Obraz 4 — Otta studium
Interiér, den

Znazorreni studii OW, sediciho za stolem a publikujicihquriByvajicimi publikacemi
umerné namsta paéet akademickych titil OW. Rechod do mapyCeskoslovenska a

znazorrni postupu okupmich vojsk.

18.1.5 Obraz 5 — Otta vyhozeni ze Skoly

Exteriér, den
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Otto je pro syj tiidni pivod vyhozen ze Skoly. Otésnymi dvémi Skoly leti a poté dopada
na chodnik ped Skolou, kde mu padaji bryle. Je zvan prstem kukgplréni svého osudu.

Prichazi nabidka ze Zlina.

18.1.6 Obraz 6 — Zlin
Exteriér, den

Z funkcionalistického Zlina tehdejSiho centra nepdgruvnického pimyslu(znazoréného
rastem 21. budovy arealu Svitfgezhod do laborate mladého OW. 21.budova Svitu ve
30. letech nejvyssi stavbaCeskoslovensku, ma znarowat rozkét nejen ve ZIig a

okoli.

Odjezd z cihel az po celkovy pohled na Zlin. G¢ev dveéi do laboratée s replikou
pohledu na résto.

18.1.7 Obraz 7 — Zlinska laborat®é
Interiér, den

Poté znazormo nadSené badani mladého praktikanta doprovozekédsy a vybuchem
s vyslednym vynalezem silonu a silonek. Objevia®arzeny, na kterou OW natvéeprae

vynalezenou silonku.

18.1.8 Obraz 8 — Kléova dirka
Interiér, den

Kli¢ovou dirkou je fi badani OW pozorovanigedstavitelem jednotek SS, #wbdia Udajné

nebezpeénosti pro tetitisi.

18.1.9 Obraz 9 — U¥znéni
Interiér, den, noc

Hrdina je z dvodia své udajné protiviadnfinnosti uvzren, sedi v cele. PiSe chemickée

vzorce na zé své cely. Je wznén, nerezignuje vsak, ale staliemysli o své praci.
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18.1.100braz 10 — Konec 2. stove valky
Exteriér, den

Mapa osvobozenéhoeskoslovenska. Znazami konce Béovského gigantu pomoci srpu
a kladiva a naslednéésbvani OW do hlavniho #&sta zndzoréno prechodem z Prasné

brany do nové laborate.

18.1.110braz 11 — Nepovedené hydrogeloveécky
Interiér, den

Badani nad vyvojem nového &kkého) typu kontaktnéocky. Pokusy: pohyb OW mezi
jednotlivymi za&izenimi a vzdy nasledna nepovedena kontaétdka, ktera sko&i na

hromaa na kraji stolu.

18.1.120braz 12 — Kava
Interiér, den

Ne&astny, zoufaly az naStvany OW michajici kavuiangnici se nalatlpremyslejici nad
technologii, odlévani kontaktnictoéek. Napad k pouziti odstdivé sily znazormn virem

v oku hlavniho hrdiny, poté velky vir s odlitou kaktnicockou.

18.1.130braz 13 — Merkur
Interiér, den

Prechod od kontaktnéocky k prvnimu podomacky vyrobenémutigiroji, ze stavebnice
Merkur, na odlévani kontaktniciocek. Nahle se natdhne ruka nad Merkur a vyjme jednu

kontaktni¢ocku.

18.1.140braz 14 — Pohled na dokonalotoéku
Interiér, den

Otto si nasazuje do oka svou prvni dokonalou kdnfakcku.
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18.1.150braz 15 — Radost
Interiér, Exteriér, den

Radost OW nad ddb odvedenou praci argkvapeni kdyz filéta prvni bankovka do
zakEru. Poté dalSich akolik bankovek a nasledné zavaleni Otty hromadolardo
Vykoukne hlavou z hromady p&ns bankovkou v praveé ruce &astnym vyrazem. Zjevi se
NBCS(Narodni bank& eskoslovenska). Znazami zabaveni pez rostouci a bobtnajici
NBCS. Ottovi nesstane ani posledni koruna, kterou drzel v pravé,radanky se natahne
ruka, ktera mu korunu zabavi. Je vSak spokojenveéem a svym finosem pro lidstvo,

proto jen sniiivé pokiti rameny.

18.1.160braz 16 — Ztrata
Interiér, den

Nasledna ztrata paténve prospch firmy ve Spojenych statech. Znazéwa papirovou v o

laStovkou z patentu. Nahled na mapu Spojenych aiéieskoslovenska.

18.1.170braz 17 — Modelka
Interiér, den

Krasna avSakibec ne firodni modelka ma znazornit kde vSude jsou vyuzivgmalezy
Otty Wichterle.

Najezdy na & s mekkymi kontaktnimi cockami (barevné), dale plné rty, naptn
botoxem, pevnéadra obsahuijici silikonové implantaty a v neposiédd: posledni modni

vystrelek zpeviini zadnich partii modelky pomoci silikonu.

18.1.180braz 18 — Laska
Exteriér, den

Staicky OW po skoreni své kariéry chemika, spolu se svym #igin konékem -
zahradnienim. Spokojeny pan okopavajici mrkev a zahrddkyo¥adi vidime plakat
krasné krasavavice (botox atd.) a Hiath. Od Hraghn ges Zenu na plakatu- najezd na

Ottu. Rechod v napis: Otto Wichterle - spolu s daty nandzeiimrti.
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18.2 Postavy:

Otto W.: - dominantni a néghlédnutelné bryle, jiZ od narozeni dé&dpvizaz, postavy
drobné, az hubené. Ve svém ziystihany osudem a rezimy avSak vzdyiemy a v Zivot
Srastny. Od malinka vynika nad vSemi svou inteligemdgdili, i g'es nevoli doktar. Jeho
Zivotni cesty od zlinského angazma v chemickyclodéeh firmy B&a az po vyvoj, zrod a
naslednou ztratu paténk mékkym hydrogelovymio¢kam, jsou ukazovany se vsi Gctou a

odkazem na knihu ,Vzpominky* od samotného hlavrihdiny.

18.3 Kostra:

Nahledy na mapu jsou zvoleny préts$i nazornost. Divakg&aso¥ uvadiji do doby a
zaroveéi znazotiuji (ne)moznost cestovat a prezentovat praci saghotnOW na

konferencich po celém &¢. Neboli ze Zlina az do New Yorku.

Tvar a bryle OW se tdhnou celou animaci v podstaieznénéné podob.
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19 POPIS TECHNIKY

19.1 Postup

Storyboard vznikal vé&kolika etapach. Prvni nastudovani dostupné liteyatilmovych
dokument o O. Wichterle. Po nasbirani dostatgch fakfi nastala otazka jak vtign
stylizovat O. Wichterle.

19.2 Stylizace O. Wichterle

Byl Stihlé vitalni postavy, nosil vyrazné bryle dokterymi jste mohli vidt trochu kostnaty
protahly obléej. Tvar jeho ¢i se velmi podobal ka¢im aéim. Jeho Usta byla velmi drobna
a snadno se stylizovali v kreslpouze jednoduchogarkou. Na mnoho fotografiich ho

muZete vidt v bilém pl4sti,jak bada v laborato

Po mnoho skicach jsem doSla k &y Ze u Otty budoutddezitym pojitkem jeho bryle a

jejich mimika. Jeho hlava je abnorméivétSena, uci utlému €lu.

19.3 Prc jiZz od batolete ma hlavu starce?

Toto rozhodnuti si davalo celkem ®as. MeEla jsem obavy, Ze ho tim mohu trochu
zneuctit, a to bylo to posledi¢ho jsem clda dosahnout. Ale kombinacé&ld batolete a
hlavy dosplého mi isla v samotném zé&w dostaténé vtipna, neobvykla atd. Kdybych
tvorila filmovy dokument jist bych se nemohla odklonit od reality v takovéemjak mi to

umoziuje pra¥ animace. Domnivam se, Ze film timto nabira naimaige.

19.4 Volba techniky

Vysledna podoba adaptace je vyaa jako klasicka 2D animace¢@rnobilém provedeni

s prvky barvy, ktera ma upozornit na negfit¢jSi pasaze filmu. Jednim #wbdi proc
byla zvolenacernobila animace je,Ze dodava filmgtsi abstraktnost, realny &vje
barevny, zatimco nebarevny dokéaze divaka udrzett& koncentraci na dané téma a také
si hrat sjeho imaginaci. DalSimivbdem je i to, Ze jsem tak trochu d&hat navodit

atmosféru minulé doby, ve které pan profesor biddal.
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20 VZAJEMNY PRINOS PRAKTICKE A TEORETICKE PRACE

Teoretickacést prace mi byla ,odrazovym bodem* pro praktickwoaci. V teoretické praci
rozebirdm Adaptaci Ziznych uhi pohledu spolu sijklady adaptaci anglického dramatika
Williama Shakespeara a v praktickésti jsem se velmi inspirovala Zivotem Otty
Wichterle. Informace o profesoru Wichterlem js€erpala pedevsim z jeho knihy:*

Vzpominky*“. TudiZ jsem tést adaptovala jeho knihu.

V teoretickécasti jsem se rozepisovalaiznorodém pojeti danych témat adaptace a&do m
jist¢ obohatilo a potilo do mé vlastni praktické praceckoliv se jedna o vazné téma

zanerem bylo vytvdit dokumentarni klip s pohadkovymi prvky.
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ZAVER
Adaptace literarniho dila je opravdu tvrdyiiiSkem, kazdy z divakktery adaptované dilo
zna v psané podéba poté je i vidi na flmovém platne vlasté kritikem. Na druhou

stranu, nezna-li divak ipdlohu, n@ize kvalitrt zpracovana adaptace, v dolkdy

celoswtove klesa sételost obyvatelstva, ivést divaka ke knize.

Pustit se na tento tenky led nebylo jednoduché.adeptaci byla zvolena autobiograficka
kniha ze Zivota chemika Otto Wichterleindi proc adaptovat pravtento zanr bylo vice,

a’ uz je to spojeni autora se Zlinem, jeho Zivotnéstupy a pady, které evokuji az
pohadkoveé fibéhy, akoliv jsou ze skuténého Zivota nebo jen pokus zkusit adaptovat
trochu jiny literarni Zanr. Vzdynejen Dukla mezi mrakodrapy nebo Pohadka o Raskovi
dokazi oslavit hrdiny své doby, grmevzdat hold i #dcim, ktei jsou znami po celém

SWELE?
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CITACE
Otto Wichterle: strana 6

»Puvod a vznik novych &ci zalezi mnohdy na nahodnych okolnostech, ktetastnim

problémem nemaji naprosto nic sgoiého”.
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SEZNAM POUZITYCH SYMBOL U A ZKRATEK

3D
ow
CSAV
NPDC
HEMA
UMCH
VSCHT
IG

ICI

Trojdimenziondlni, trojrozemny
Otto Wichterle
Ceskoslovenska akademigdv
National Patent Development Corporation
Poly-hydroxyethyl-methakrylat
Ustav makromolekularni chemie
Vysoké Skola Chemicko-Technologicka v Praze
Interessen-Gemeinschatft

Imperial Chemical Industries
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SEZNAM OBRAZK U

Obr. 1: Riklady adaptace ZIMGChG .............c.cvvvvvvnnnnnen Chyba! ZaloZka neni definovana.
Obr. 2: Herecké obsazeni televizni inscenace......... Chyba! Zalozka neni definovana.
Obr. 3: Sk¥li herci jako zaruka usphu ..................... Chyba! ZaloZka neni definovana.
Obr. 4: Rapuijici kral elf Oberon a krajina inspirovana Dalthyba! ZaloZzka neni definovana.
Obr. 5: Trnkovy loutkové postatky .................ceeeennes Chyba! ZaloZka neni definovana.
Obr. 6: Sin City v komiksu a adaptaci.....................Chyba! ZaloZka neni definovana.
Obr. 7: prof. Otto Wichterle...........ccccoviveiiriiiiiinniiind Chyba! ZaloZka neni definovana.
Obr. 8: Ristroj ze stavebnice Merkur....................... Chyba! Zalozka neni definovana.
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SEZNAM PRILOH
Ptiloha P I:  Prvni skicy na papir
Priloha P 1l:  Stylizace Otty

Priloha P Ill: Storyboard
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PRILOHA P |: PRVNI SKICY NA PAPIR

oogg
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PRILOHAP Il: STYLIZACE OTTY
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PRILOHAP Ill: STORYBOARD

1. Fredani genetickych informaci -

prechod v titulek Otto.

2. Zrozeni malého génia touha po
dudliku.

3. Obgzkan aktovkou nastupuje do ZS.

4. Aktivni za kazdych okolnosti - ostatni

déti znudktné posedavaiji.

5. Otta ziskava tituly .

6. Némecka okupace.

7. Vyhazov ze Skoly pro §ytridni pivod
- Otto je zvan rukou k napini osudu u

firmy Bat'a.

8. Fesouva se z Prahy do bezpgsiho

Zlina.
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9. NadSené badani Otty W. ve zlinskych

laboratdich.

10. Vynélez silonu.

11. Prakticka zkouska na zenské noze.

12. Kontrola kléovou dirkou pislusniky
SS.

13. Uwzrén pro svou Udajnou

VRT3

nebezpeénost pro teti fisi.

14. Osvobozeni od &ici avSak zanik
Zlina jako centra @myslu a

kultury(Ruska okupace).

15. Je osvobozen Zzeni.
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16. S ruskym reZzimem zanik Zlina jako centranpyslu.

17. Badatelska ¢innost na mikkych
kontaktnich¢o¢kach uz v Praze - nezdary

a nepovedené kusy.

18. Remysli nad vhodnou technologii
vyroby - ké&va jako inspirace(odstiva

sila).

19. Sestaveni prototypu stroje ze
stavebnice Merkur - prvni dokonala

kontaktni¢ocka

20. Radost nad odvedenou praci - zaplava

perez.

21. Zabaveni devizovych p&n Narodni
bankou Ceskoslovenska - signi se

s timto faktem.

22. Prodej pateftNBCS do Ameriky.
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23. Resun veSkerécinnosti spojené

s vyrobou kontaktnichocek do USA.

25. Modelka znazawuje vyuziti vynalezu
OW (hydrogel-silikon) Otto stary pan
uzivajici si svého kotka zahradrieni

s pohledem na Hradny.




TBU in Zlin, Faculty of Multimedia Communications

57




